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NOTE 


The Frank Crowninshield collection of books illustrated by 
modern French painters as well as his entire collection of other 
illustrated art books, described in a separate catalogue, will 
be dispersed at public auction sale at the Parke-Bernet 
Galleries, Inc., October 19, afternoon and evening, and 


October 20, afternoon. 


PRINTED IN THE U.S. A. 


The CROWNINSHIELD COLLECTION 
By LIONELLO VENTURI 


| HE paintings, watercolors, sculptures, drawings, lithographs and illustrated 
books in the Crowninshield collection are not only of interest individually, but repre- 
sent, as a whole, a charming chapter in the history of American taste. 


Mr Crowninshield was, for more than twenty years, well-known as the editor of 
Vanity Fair. His support of modern art has, at all times, been very efficient. As early 
as 1913 he acted as a voluntary press agent for the Armory Show, which gave such 
impetus to the American understanding and appreciation of modern art. Beginning as 
far back as 1915, in his capacity of editor, Mr Crowninshield published many articles 
on the French Modernists, such as Van Gogh, Gauguin, Cézanne, Matisse, etc.; and, in 
addition, has written articles about them himself. In 1928, he was one of the seven 
founders of the Museum of Modern Art, and its first Secretary. He thus was engaged in 
the struggle which is still going on for the advancement of modern taste in America. 


His personal preferences in this most daring field of art have been somewhat conserva- 
tive, as is proved by the fact that, among all the French artists, his great friends have 
been the sculptor Despiau, and the painter Dunoyer de Segonzac. 


Mr Crowninshield is an editor—not a man of great means. The sums he expended on 
his paintings were solely derived from his income in the fields of writing and editing. 
But his collection proves that, with a sufficiently keen interest, it is possible to assemble 
a varied and arresting collection of art without, at any time, having unlimited means 
at one’s disposal. 


In place of wealth he has substituted a refined taste and a friendly attitude towards 
artists. Thus it happens that even the minor works in his collection justify his choice 
because they have accents of creative power which, he rightly felt, placed them on the 
level of art. That is why he has framed even the most modest of his drawings and 
prints with the utmost accuracy. 


His series of bronzes and plasters by Despiau include some of this sculptor’s best works 


as, for example, the portrait busts of Mme Henry de Waroquier, Mlle D. Jeanés, Maria 
Lamy, Mme Etienne, and his Athléte en Repos. In them Despiau’s energy of plastic 
structure, and his sensibility to a vibrating surface, are perfectly represented. 


Also outstanding is the series of Dunoyer de Segonzac’s paintings and watercolors. 
His oils—L’Eglise et la Marne @ Champigny and Le Golfe a St. Tropez; the water- 
colors Road and River and Bridge over the Marne all contain the best qualities of 
Segonzac’s landscapes while his so-called “Garden” oils—Svill Life, Green Hat and 
Parasol and Garden Table—are the most masterful, brilliant and well balanced still 
lifes which I have seen from this painter’s hand. Segonzac has written: “I love the 
earth, the grass, the trees, the envelopment of silence. I have a feeling of security 
before the most simple and real things.” These paintings thoroughly express that love 
and that need of security. 


Chagall is represented by works which show some of his best gifts. Amour et Fleurs 
and Fantasy in Blue are charming poems of love and dreams, in which flowers and youth 
suggest the melancholy recollection of bygone days. His Interior with Flowers and 
Fruit is a brilliant realization of Post-Impressionistic pictorial values. 


Matisse’s Figure in an Interior is a very good example of his creative coloring and of 
his style of 1920. A drawing by Picasso, Classical Figure, is a marvel of plasticity. 
Modigliani’s Mme Hebuterne and Femme en Noir are among his masterpieces of 1917 
when he combined structural form and energetic coloring without too much emphasis 
on contour line. The painting—The Yellow Screen is one of Bonnard’s most famous 
works, created about 1917. Here classic ideal and modernistic practice are well har- 
monized. The Breakfast Room, also from the hand of Bonnard, is a good example of 
his middle period. 


There are also the Girl in Green and Rose by Pascin, which has fascinating nacreous 
nuances; many paintings by Marie Laurencin, full of charm and distinction; a famous 
lithograph by Renoir; and some powerful and majestic prints by Rouault which are 
equal to the best modern paintings; for example, a special set of the six lithographs, in 
the series called Petite Banlieue, which set Rouault himself colored with crayons. 


There are still other objects which should be mentioned. For instance, the four sculp- 
tures by Degas, the two Standing Nudes by Maillol, some examples of African art, and 
many lithographs and prints by various French masters. 


But I must not neglect the importance of Mr Crowninshield’s collection of books, 
which are to be sold apart from the paintings. Two hundred of these volumes are 
illustrated with original etchings, lithographs and color engravings, by Rouault, Modig- 
liani, Bonnard, Segonzac, Dufy, Redon, Gauguin, Toulouse-Lautrec, Derain, Chagall, 
Maillol, Pascin, Fantin-Latour, Braque, Forain, and Marie Laurencin. They constitute 
a very rich and well selected library. Some are masterpieces of modern illustration; 
others are numbered among the rarest of modern illustrated books. They give a final 
touch to the picture of this collection, which was assembled with love, taste, and a 
broad experience. 


New York, September 10, 1943. 


CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are 
designated as a “Lot” then bids are to be for the lot irrespective of the number of 
articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer 
and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made 
by the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale with- 
out reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following 
the sale may be turned over by the Galleries to a carrier to be delivered to a storehouse 
for the account and risk of the purchaser, and at his cost. If the purchase price has 
not been so paid in full, the Galleries may either cancel the sale, and any partial pay- 
ment already made shall thereupon be forfeited as liquidated damages, or it may resell 
the same, without notice to the buyer and for his account and risk, and hold him re- 
sponsible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


CONDITIONS OF SALE—concluded 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 10 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 


Tax are designated by an asterisk(*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and con- 
ditions as it may prescribe, but without charge for its services, will undertake to make 
bids for responsible parties approved by it. Requests for such bidding must be given 
with such clearness as to leave no room for misunderstanding as to the amount to be 
bid and must state the catalogue number of the item and the name or title of the 
article to be bid on. If bids are to be made on several articles listed as one item in 
the catalogue, the request should state the amount to be bid on each article, unless 
the item contains the notation “Lot”, in which case the request should state the amount 
to be bid “For the Lot”. The Galleries reserves the right to decline to undertake to 
make such bids. 


14, The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect 
whatsoever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or 
by public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS | To 109 INCLUSIVE 


GEORGE BELLOWS, N.A. AMERICAN: 1882-1925 
1.STANDING NUDE, 1924. Full length standing figure, the head in profile to the 


QO ~ right; holding a drapery at her right side. Lithographic crayon, 123/, x 81/4, inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
2. ISADORA DUNCAN. In characteristic dance pose, in profile her arms behind her 
back. Signed at right A. D. DE SEGONZAC. Pen and India ink, 1184 x 934, inches 


Compare Paul Jamot, Dunoyer de Segonzac, 1929, illus. opp. p. 110. 


MARIE LAURENCIN FRENCH: B. 1885 
3.GIRL IN A POINTED CAP. Head and shoulders of a young woman in a brimmed 


conical rose hat and blue dress; a cat on her shoulder. Signed at lower right MARTE 


270 


, 


LAURENCIN. Colored crayons, 9 x 7 inches 


JEAN LOUIS FORAIN FRENCH: 1852-1931 


4. APRES LE BAIN. Figure of a woman against a blue ground, drying herself after 
bathing. Signed at lower right ForamN. Brown and white crayon: 17%/, x 12 inches 


PABLO PICASSO SPANISH: B. 1881 


5. CLASSICAL FIGURE. Standing nude figure of a woman, with right hand resting 
on a ledge, her left holding a fold of drapery. Signed at lower left prcasso. 
Crayon, 1614 x 111% inches 


Note: A figure executed with an almost classical severity. The drawing is well known 
and has been frequently exhibited. 


From Paul Rosenberg, Paris 
[See frontispiece | 


EMIL GANSO AMERICAN: 1895-1941 
6. HARBOR IN FRANCE. Deep blue water of a harbor, with a few ships at anchor 


before a row of red-roofed houses bordering the quay. In the upper half, fortress walls 


oO ~ on a green hill beneath a leaden sky. Signed at lower right Ganso, and dated °29. 


Gouache and watercolor, 1234 x 1634 inches 
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MIGUEL COVARRUBIAS MExican: B. 1902 


7. LA RHUMBA. A Cuban negro and negress executing a rhumba, in white flounced 
costumes, the man with scarlet cummerbund, waving a pink scarf, the woman with blue 


scarf and pink bow headdress. Watercolor and gouache, 14 x 1814 inches 


ADOLF DEHN, A.N.A. AMERICAN: B. 1895 


8. NIGHT LANDSCAPE. Lithotint. A mountain side, with groups of trees. No. 6 of . 
thirty proofs. Printed in two tones; plate destroyed. Signed in pencil aDOLF DEHN, 
and dated 1930. Very fine impression, in perfect condition. 1514 x 19 inches 


DAME LAURA KNIGHT, A.R.A. BRITISH: B. 1877 


9. CIRCUS DRESSING ROOM. Aquatint and Etching. A girl gymnast, dressing be- 


fore her act. One of twenty impressions. Signed in pencil LAURA KNIGHT. Fine im- 
pression, in perfect condition. 1414, x 1014, inches 


MIGUEL COVARRUBIAS MExIcan: B. 1902 


10. IMPOSSIBLE INTERVIEWS: MARGARET SANGER AND MRS. DIONNE. 
Mrs. Dionne, holding her five babies, and on the right, Margaret Sanger pointing at her 
with a finger of reproval. Watercolor and gouache, 1114 x 11 inches 


Note: One of the artist’s brilliant satirical Interviews. See cat. nos. 147 and 219. 


CHARLES DEMUTH AMERICAN: B. 1883 


11. ZINNIAS. Red and orange and rust zinnias contained in a glass; at their left, a 

blue bowl with lemons and a peach. The background, white and gray, is subdivided 

with a pattern of brown. Signed at lower centre Cc. DEMUTH, and dated ’24. 
Watercolor, 1214 x 18 inches 


GEORGE BELLOWS, N.A. 


12.THE MURDER OF EDITH CAVELL. Lithograph. Bellows cat. no. 11. Proof 
no. 8 of fifty impressions. Executed in 1918. Signed in pencil GEO. BELLOws. Very 


- fine impression, in perfect condition. 19 x 25 inches 


Note: One of the most famous of the lithographs by Bellows. It shows the English 
nurse beginning her descent of a staircase that leads to a prison door. She stands alone, in 
a vaulted room, under the guard of German soldiers. 
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AMERICAN: 1882-1925 


[NUMBER 13] 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
13. FIRST WORLD WAR: PORTFOLIO OF TWENTY-THREE ETCHINGS. Illus- 
, . trating the three war books by Roland Dorgelés: Boule de Gui (five etchings), Les 
“© Croix de Bois (ten etchings), and Le Cabaret de La Belle Femme (eight etchings). All 
trial proofs, on Japan paper. All signed in pencil A. DUNOYER DE SEGONZAC. Mounted 
in a cloth box with gilt lettering on black calf label. The set is complete, in perfect 
condition. Portfolio, 21 x 14 inches 


Note: A poignant and dramatic record of the first World War, the result of etched 
elaborations of the sketches made by Segonzac while actually in the trenches. It is believed 
that no other signed set of these etchings, on Japan paper, exists. 


[See illustration of one] 
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MAURICE STERNE, A.N.A. AMERICAN: B. 1877 
14. MOTHER AND CHILD. Seated nude figure of a young woman in a landscape, 


a child climbing over her knee. Background of fresh greens. Signed at lower left 


“MAURICE STERNE, and dated Bali, 1913. Watercolor, and gouache, 1334 x 1734 inches 


MIGUEL COVARRUBIAS Mexican: B. 1902 
15. BALINESE GIRL. Head and shoulders of a dark skinned native girl, wearing an 


ornamental pink headdress with gold disk earrings. Thatched background of olive and 
brown. Watercolor and gouache, 141% x 10% inches 


GEORGE BELLOWS, N.A. AMERICAN: 1882-1925 


16. ANNE IN A BLACK CAP. Lithograph. Bellows cat. no. 120. At three-quarter- 
length, seated. A portrait of the artist’s elder daughter. Executed in 1924. One of 
forty proofs. Signed in pencil Gro. BELLOws. Printed by Bolton Brown. Very fine 
impression, in perfect condition. 17 x 121% inches 


JULES PASCIN AMERICAN: 1885-1930 
17. FOUR NEGROES. Painted at Charleston, South Carolina. Character studies of 


‘four figures beneath a shed; background of blue sky and sketched green foliage. Signed 


at lower right PASCIN. Pen and ink and watercolor, 10% x 141% inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


18.L4 SOEUR DE BERTHE AVEC UN AMANT, Etching. A proof of the plate 
before the edition; illustration for Bubu de Montparnasse, by Charles Louis Philippe. 
Inscribed in pencil Pour Frank Crowninshield, and signed A. DUNOYER DE SEGONZAC. 
Fine impression, in perfect condition. 7 x 9 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


19.LA FILLE PUBLIQUE SE DEROBANT. Etching. Trial proof of an etching, 
appearing as an illustration in Bubu du Montparnasse, by Charles Louis Philippe. In- 
scribed in pencil, Pour Frank Crowninshield, and signed A. DUNOYER DE SEGONZAC. 
Fine impression, in perfect condition. 1234 x 10 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


_20.LE DEJEUNER DE BUBU ET DE BERTHE. Etching. Trial proof, later ap- 


pearing in Bubu de Montparnasse, by Charles Louis Philippe. Inscribed in pencil, 
Pour Frank Crowninshield, and signed A. DUNOYER DE SEGONZAC. 7 x 9 inches 


See Paul Jamot, Dunoyer de Segonzac, 1929, illustration pal2s. 
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PABLO PICASSO SPANISH: B. 1881 


21. MOTHER AND CHILD. Colored Lithograph. Colored in brown and flesh tones, 
the child in a light blue jacket; after the painting in the collection of Mrs. W. Averill 
Harriman. No. 45 of a hundred impressions. Signed in pencil picasso. Very fine 
impression, in perfect condition. Rare. 2014 x 17 inches 


[See illustration ] 
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[NUMBER 22] 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


22. MODEL IN A CHAIR. Nude female figure, her right leg crossed over her left, 
oD oO o- her head resting on her left shoulder and leaning against a chair back. Signed at lower 
left A. DUNOYER DE SEGONZAC. Pen and India ink and India ink wash, 13 x 16 inches 


Note: An example of the artist’s gift for achieving both grace and energy in the figure 
of a woman. 


Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 


[See illustration] 


JULES PASCIN AMERICAN: 1885-1930 
/ a 23. LITTLE GIRL IN GREEN. Colored Print. Seated figure in green bodice, with 
F bare legs, hands folded on her chair; wearing a yellow hat. No. 42 of a hundred copies. 
Signed in pencil pascrn. Fine impression, in good condition. Rare. 21 x 17 inches 
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[NUMBER 24] 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


24. SLEEPING FIGURE. A woman, half nude, with a chemise about her waist, lying 
stretched on her back asleep in a brilliant light. Signed at lower right 4. DUNOYER DE 
SEGONZAC. Pen and India ink and India ink wash, 1834, x 234% inches 


oO cokrom the Brummer Gallery, Inc., New York 


[See illustration | 


HENRI MATISSE FRENCH: B. 1869 
25. ODALISQUE. Reclining figure, half nude, lying prone on her back. Signed at 
fe @ dower right HENRI MATISSE. Pen and ink, 914, x 12 inches 


[NUMBER 26] 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 
26. WOMAN SEATED IN AN ARMCHAIR (DRYING HER LEFT ARMPIT): 


. BRONZE. Nude figure, seated on a drapery covering a chair. Signed on base DEGAS. 


Brown patina. Hebrard no. 43 B. Height 1234 inches 


Note: From the second series of bronzes cast by Adrien Hebrard from the original 
sculptures in clay and wax found in Degas’ studio after his death. The edition was limited 
to twenty-two series, each piece bearing a number (1-73) and the letter of the set [A-T) | 
Only two series are known to have come to this country, the “A” set being now in the Metro- 
politan Museum, New York. The above example, one of the larger and more important of 
the artist’s figure subjects, is the 43rd of the “B” set. 


[See illustration | 
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[NUMBER 27] 


CHARLES DESPIAU FRENCH: B. 1875 
27. BACCHANTE: BRONZE. Nude figure of a woman, leaning her head on her right 


arm, which is thrown across a tree trunk. Signed on back c. DEsprAU. Golden brown 
patina. Cast by C. Valsuani; no. 2 of eight casts. Height 1014 inches 


Exeouted in 1929 
Purchased from the artist 
Recorded and illustrated in Léon Deshairs, C. Despiau, 1930, pl. 47 


| See illustration | 
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HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 


28. FEMME SURPRISE: BRONZE. Standing nude figure of a woman, looking over 
her left shoulder, hands folded before her legs. Oblong base, signed pEGAs. Brown 
patina. Hebrard no. 42 B. Height 16 inches 


See note to cat. no. 26. 


CHARLES DESPIAU FRENCH: B. 1875 
29. NUDE RESTING. Nude figure of a woman at almost full length, seated to half 
right, with hands folded. Signed at lower left c. DESPIAU. race 
Sepia and crayon, 14 x 9 inches 
Exhibition of Eight Sculptors and their Drawings, Museum of Modern Art, | 
New York, 1942 


ARISTIDE JOSEPH BONAVENTURE MAILLOL FRENCH: B. 1861 


30. SEATED NUDE: BRONZE. A girl, seated, her right arm raised over her eyes. 
Signed on back ARISTIDE MAILLOL. Brown patina. Height 81% inches 


Executed about 1905 
Illustrated (in plaster) in John Rewald, Maillol, 1939, pp. 114 and 115 
Illustrated (in bronze) in Alfred Kuhn, Maillol, 1925, pl. 22 and pl. 23 


PABLO, PICASSO SpanisH: B. 1881 
31. FEMME ET ENFANT. Lithograph. Geiser no. 236. Nude figure of a child be- 


side a woman reclining holding a mirror. Executed in 1923. No. 47 of fifty proofs. 
Signed in pencil picasso. Very fine impression, in perfect condition. 10 x 14 inches 


MARIE LAURENCIN FRENCH: B. 1885 
32. FEMME AU BERET. Colored Lithograph. Head and shoulders of a young girl, 


.in blue mantellete, and white hat. Hand-colored by the artist. Signed in pencil with 


initials M.L. Very fine impression, in perfect condition. 121% x 71% inches 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 


33 LENDER ET AUGEZ DANS LA CHANSON DE FORTUNIO. Lithograph. 
Delteil no. 108. Three-quarter-length figures. Executed in 1895. No. 3 of twenty im- 


pressions. Signed in the stone with monogram. Very fine impression, in perfect con- 


dition. 1614 x 1034 inches 
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[NUMBER 34] 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 
34. LE CHAPEAU EPINGLE. Lithograph. Delteil, no. 30. Executed in 1898. Second 


stone. Trial proof printed in grays, before the regular edition of two hundred proofs 
in color. Signed in the stone. In perfect condition. Rare. 3414 x 2014 inches 


Note: The subjects represented are the daughter of Berthe Morisot and her cousin. 


[See illustration | 
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CHARLES DESPIAU FRENCH: B. 1875 


35. DANSEUSE: BRONZE. Three-quarter-length nude figure of a woman, with right 
hand at her hip. Signed on base c. pEsp1Au. Brown patina. Case by C. Valsuani; no. 3 
of four casts only. Black Belgian marble plinth. Total Height 241% inches 


, Executed in 1927 


Purchased from the artist 


Recorded and illustrated in Léon Deshairs, C. Despiau, 1930, pl. 58 


CHARLES DESPIAU FRENCH: B. 1875 


5 36. NUDE FIGURE. A woman seated, her right arm across her body, hands joined on 


her knee; figure facing the spectator. Signed at lower right C. DESPIAU. 
Sanguine, 1414, x 9 inches 


WILHELM HUNT DIEDERICH AMERICAN: B. 1884 


37. THE YOUNG DAVID: BRONZE. Standing figure of a nude youth, his sling 
hanging from his hands, a drapery over the left shoulder. Signed on base HUNT DIEDE- 
RICH. Brown patina. Cast by C. Valsuani; one of three casts only. 


Height 101% inches 


GEORGES BRAQUE FRENCH: B. 1882 
38. PALLAS ATHENEE. Colored Lithograph. A figure in a chariot drawn by gray 


and white horses. Printed in five colors. No. 64 of seventy-five impressions. Signed 
in crayon G. BRAQUE. Very fine impression, in perfect condition. 1534 x 2134 inches 


PABLO PICASSO SPANISH: B. 1881 


39. LES TROIS AMIES. Etching. Geiser no. 117. Three nude standing figures. 
Signed in the plate. One of a hundred-and-fifty proofs; on vellum; published by 
Vollard, in 1927. Very fine impression, in good condition. 17 x 1214 inches 


GEORGES ROUAULT FRENCH: B. 1871 
40. PETITE BANLIEUE. Set of Six Lithographs in Colors. Scenes in a small French 


, suburb, colored in crayons by the artist. All signed in ink with initials G.R., and dated 


1929; and signed in the stone with initials and dated. Unique set of the colored impres- 
sions. In perfect condition. Framed separately. 1334 x 914 inches 


Note: Rouault published, in 1929, through Les Editions des Quatre Chemins, in Paris, 
a hundred separate sets of this series of lithographs, in black and white. The artist decided, 


[Number 40—continued 
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[NUMBER 40] 


Number 40—Ceorges Rouault—Petite Banliewe—concluded | 


however, to color two of the sets (those marked 1 and 2) in crayons—in the familiar 
Rouault “stained glass” blues, reds, and greens. The set No. 1 was broken up and sold 
separately, two of them reaching America. The present No. 2 set, the only complete colored 
set in existence, was kept entirely intact and sold to its present owner, shortly after the 
artist had colored them. They have often been exhibited by the Museum of Modern Art, 
New York, and in various exhibitions. They are brilliant examples of Rouault’s genius. 


[See illustration of one] 
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[NUMBER 41] 


AFRICAN SCULPTURE 
41. HORNED DIVINITY: POLYCHROMED WOOD CARVING. From the ancient 


Bakuba Kingdom, in Belgian-Congo. Head, with two semicircular horns; asymmetric 
treatment of the two sides, no parts of the design being exactly repeated. Has stand. 


Height 18 inches 


Note: Perhaps the most important Bakuba head in existence, though slightly smaller 
than the example in the Tervuren Museum, Brussels. It bears certain marks of affinity to the 
archaic Greek art of the VI Century, B.C. Frequently exhibited in Europe and America. 


| See illustration | 
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[NUMBER 42] 
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AFRICAN SCULPTURE 

42. MASK OF DEMON WORSHIP: WOOD CARVING. Ancient sculpture from 
the Cameroon, in Central West Africa. Large male head, with three lizards in the 
headdress. One of the most important of Cameroon sculptures. Note obvious cubist 
implications. Reproduced in works on African art. Has stand. Height 20% inches 
De Miré Collection, Paris 

Exhibition of African Negro Art, Museum of Modern Art, New York, 1935" nowo20, 

illustrated in the catalogue 


[See illustration | 
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[NUMBER 43] 


GEORGES ROUAULT FRENCH: B. 1871 


43. WOMAN WITH HAT AND NECKLACE, Etching. Head and shoulders of a 


woman, facing towards the observer. Signed in ink GEORGES ROUAULT. In perfect 
>. condition. Very rare. 24 x 18 inches 


Note: Designed originally for the series, Miserére et Guerre of which Ambroise Vollard 
had undertaken the publication, but, due to his death, it was never issued. Proof printed by 
Vollard and believed to be one of the only two proofs in America. 

It is one of Rouault’s really prodigious etchings. The method of engraving employed 
in the plate, and in other plates of this series which are offered in the present sale, is unlike 
anything employed by other artists; a purely personal technique with extraordinary vari- 
ations in the use of gougers, roulettes, brushes (loaded with acid), knives, rags, aquatint 
and traces of heliogravure. 


[See illustration] 
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GEORGES ROUAULT FRENCH: B. 1871 


44,LA PARADE. Lithograph. Two standing figures, male and female, a small figure 
seated at left. Last state. One of ten impressions only. Signed in pencil GEORGES 
9 f/ RouAULT. Very fine impression, in perfect condition. 1314 x 10 inches 


MARCEL GROMAIRE FRENCH: B. 1892 
p,, 40.LE BAR DES MATELOTS, MARSEILLES. Slightly cubist treatment, with four 


figures in a café, in green, scarlet, blue, brown and white; a sailor wearing a red topped 
sailor cap of France. Signed at lower left GRoMAIRE, and dated 1927. 

Oil, 2114 « 1814, inches 
Exhibition of Painting in Paris, Museum of Modern Art, New York, 1930, no. 40 


RAOUL DUFY FRENCH: B. 1880 
{G46.STILL LIFE: STRAWBERRIES IN A BASKET. A latticed basket, straw- 


berries and an egg, against a deep red background. Signed at lower left RAOUL DUFY. 
Oil, 121% x 1514 inches 


AFRICAN SCULPTURE 

47.ROYAL SEAT: WOOD CARVING. Urua Kingdom, Belgian-Congo. Caryatid 

emale figure serving as a seat. Formal arrangement of shapes, and geometric ap- 
er relationship to the cubists in their manner of building figures. Hard wood, 

fine patina; old and rare. Height 221, inches 


Carré Collection, Paris 


AFRICAN SCULPTURE 
48. BAOULE MASK: WOOD CARVING. From the Ivory Coast. Oblong shape and 


enigmatic, detached expression; bearing close similarities to the work of Modigliani 
6 orn ‘Picasso. Cut with sharp sea-shells. Hard wood; fine patina; very old. 
Height 12 inches 


Note: The severity and discipline of this Baoulé mask is relieved by a certain light- 
ness and elegance of conception and execution distinguishing this most sophisticated tribe 


of Central West Africa. 


Percier Collection, Paris 
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[NUMBER 49] 


AFRICAN SCULPTURE 
49.RO-RO-VI TWINS: TWO WOOD CARVINGS. From the Yorouba Kingdom, a 


part of Benin during the sixteenth, seventeenth and eighteenth centuries. Divinified . 
female figures, fetiches of a secret rite. The face of one worn away by rubbing, a 
practice general with fetiches thought magical. Rare figures, carved from fine wood. 


Heights 1034 and 1114 inches 


Moris Collection, Paris 


[See illustration ] 
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[NUMBER 50| 


AFRICAN SCULPTURE 


90. DOUBLE BAKOTA MASK: WOOD CARVING MOUNTED WITH COPPER 
AND BRASS. A husband-and-wife mask, from French Gabon. Ancestral portrait of 


aman carved on one side, and a woman on the other; the man’s mask convex, and the 


) wife’s (on the reverse) concave. Made of hard wood, copper, brass and iron. Re- 
markable in its similarity to the works of Picasso’s later period. Very rare. Has wood 
plinth. Height 221% inches 


Féneon Collection, Paris 


[See illustration ] 
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GEORGES ROUAULT FRENCH: B. 1871 


51. PIERROT STANDING. Colored Etching. Half-length figure; in full colors, back- 
eround of blue and green. From the Cirque de l’Etoile Filante, published by Ambroise 
Vollard, in 1938. Edition limited to two hundred and eighty. Signed in the plate with 
monogram G.R., and dated 1935. In perfect condition. 1214, x 814 inches 


GEORGES ROUAULT FRENCH: B. 1871 
02: FEMME NUE, AU CHAPEAU, TOURNEE A GAUCHE. Ktehing, Aquaiini, 


“ and Roulette. Half-length figure. Executed in 1928; served as an illustration for Les 


Réincarnations du Pére Ubu, by Ambroise Vollard. No. 72 of two hundred and twenty- 
five proofs; published by Vollard, in Paris, 1933. Signed in ink ¢. RouAULT. Very 
fine impression, in perfect condition. 13 x 9 inches 


PABLO PICASSO SPANISH: B. 1881 


93. LA TOILETTE. Lithograph. Geiser no. 235. Three figures, a woman seated at 
centre. Executed in 1923. No. 42 of fifty impressions. Signed in pencil picasso. Very 
fine impression, in perfect condition. 14 x 10 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
04. LES CANOTIERS. A man seated with a punting pole, and a woman prone, hold- 


ing a parasol, in a narrow skiff. Over them an overhanging tree. Signed at lower 
right A. DUNOYER DE SEGONZAC. Pen and India ink and India ink wash, 131/, x 25 inches 


Note: A study for Segonzac’s canvas Les Canotiers, now in the collection of Lord Ivor 


Churchill. 


From the Brummer Gallery, Inc., New York ; 
Hlustrated in Paul Jamot, Dunoyer de Segonzac, 1929, p. 187 


ODILON REDON FRENCH: 1840-1916 


90. APOCALYPSE DE SAINT JEAN: PORTFOLIO OF TWELVE LITHOGRAPHS. 
Edition limited to one hundred sets, on Chine appliqué paper. Published by Ambroise 
Vollard, Paris, 1899. Printed by Blanchard; plates destroyed. In original wrapper. 
Each lithograph matted; enclosed in a cloth folding case with lettered black calf label. 

Each, 12 x 9 inches 


Note: Vollard’s first important enterprise as an art publisher. A work of extreme rarity. 
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[NUMBER 56] 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
96. BRIDGE OVER THE MARNE. An upper reach of the Marne, spanned by a 


narrow bridge reflected on the surface of the stream; on the right bank a row of leaf- 
less trees; at the left a white house enclosed by trees in foliage. Signed at lower centre 
A. DUNOYER DE SEGONZAC. Watercolor, 1614 x 241% inches 


a 

‘di "5 A 5 O « Q 5 8 

/ oO Note: Here Segonzac has indulged in one of his favorite practices, the massing of bare 
and rugged tree trunks, in rich browns against an otherwise delicate and sensitive compo- 
sition. 


Exhibited at the Smith College Museum of Art, Northampton, Mass. 
Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 


[See illustration ] 
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ODILON REDON FRENCH: 1840-1916 
57. LE BUDDHA. Lithograph. Mellerio no. 132. Illustrating the line by Gustave 
Flaubert On m’a mené dans les écoles! J’en savais plus que les docteurs. Executed in 
1895. One of a hundred impressions; stone destroyed. Signed in pencil with initials 
op.R. Very fine impression, in perfect condition. 1514 x 12 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
58. FIGURE ON A BEACH. Partly nude figure of a girl, seated on the sand, legs 
crossed; a parasol at left. The sea and outlines of a sailing boat at right. Signed at 
lower left A. DUNOYER DE SEGONZAC. 

Pen and India ink and India ink wash, 12 x 2114 inches 
Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 
Illustrated in Paul Jamot, Dunoyer de Segonzac, 1929, p. 182 


JULES PASCIN AMERICAN: 1885-1930 
59. “SALON” AT MARSEILLES. The figures of sixteen very thinly clad filles pub- 
liques revealed in a maison close, in three groups, occupied in gossiping, waiting and 
dozing. Exquisitely drawn and characterized, with touches of white, blue and mauve. 
Background of silver gray. Signed at lower right PASCIN. 

Pen and ink and watercolor, 171% x 22 inches 


Note: A chef d’oeuvre in Pascin’s wittiest and most accomplished manner. Might be 
classed with the drawings by Lautrec when he occupied himself with the same locales. 


PABLO PICASSO SPANISH: B. 1881 


60. LE REPAS FRUGAL. Etching. Geiser no. 2. Two figures at a table with a crust 
of bread and wine. Executed in 1904. Second state. One of two hundred and fifty 
proofs; published by Vollard in 1913. Very fine impression, in perfect condition. 

1834 x 1514 inches 
Ulustrated in Pablo Picasso, Melantrich ed., fig. 3 


GEORGES ROUAULT FRENCH: B. 1871 


61.LA PETITE DANSEUSE. Lithograph. Seated figure of a ballet dancer. Last 
state. One of ten proofs only, before the edition (1924-1927). Signed in pencil 
GEORGES ROUAULT. Very fine impression, in perfect condition. 13 x 9 inches 
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! [NUMBER 62] 
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ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
62.RECLINING FIGURE. Half-nude figure of a girl, seen in perspective, a light 


undergarment about her waist, reclining with one knee raised, and leaning on her right 
arm. Signed at lower right A. DUNOYER DE SEGONZAC. 
Pen and India ink, 1814 « 2434 inches 


From the Brummer Gallery, Inc., New York 


[See illustration ] 
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[NUMBER 63] 


CHARLES DESPIAU FRENCH: B. 1875 


63. L’- AMERICAINE (MME. STONE): BRONZE. Head of a young woman. Signed 
on right shoulder c. pesprau. Green patina. Cast by C. Valsuani; no. 5 of five casts 
only. Black Belgian marble plinth. Total height 1434, inches 


Note: The sculptor executed two busts of this sitter—both in the same year. One 
showed the subject with ears uncovered, this, the later of the two, with “les oreilles 
cachées”’. 


Executed in 1927 
From the Brummer Gallery, Inc., New York 
Recorded and illustrated in Léon Deshairs, C. Despiaw, 1930, pl. 38 


[| See illustration] 
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[NUMBER 64] 


CHARLES DESPIAU FRENCH: B. 1875 


64. MARIA LAMY: BRONZE. With eyes lowered. Signed on back c. pEsPIAU. Cast 
by C. Valsuani; no. 4 of eight casts. Black Belgian marble plinth. 


yo o~ Total height 22 inches 


Note: Despiau created two busts of this famous model: one of the two portraits reveals 
her with eyes open; the present one, with eyelids lowered. 


Executed in 1929 


Purchased from the artist 
[See illustration ] 
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EDOUARD VUILLARD FRENCH: 1867-1940 


65.L4A PLAGE. Colored Lithograph. A woman in striped dress leaning over a child; 
other figures on the yellow sands. Printed in colors. Signed in pencil E. VUILLARD. 


One of a hundred impressions. 1434 x 20 inches 


MARC CHAGALL Russian: B. 1887 
66. INSPIRATION. Colored Etching. A young artist shown in red, against a back- 


_ground of blue, turning towards a spirit entering his studio on a cloud. Trial proof of 


Yo @- 


an etching, colored in crayons by the artist. In perfect condition. A unique example 
of the print. Inscribed and signed in pencil MARC CHAGALL. 1614, x 12 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
67. RECLINING FIGURE OF A GIRL. A young woman resting on her side, one 


arm thrown over her head, the other supporting her weight. The figure is nude save 
for a faintly indicated undergarment. Signed at lower right A. DUNOYER DE SEGONZAC. 
Pen and India ink and India ink wash, 111% x 2314 inches 


Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 
lustrated in Paul Jamot, Dunoyer de Segonzac, 1929, p. 14 


GEORGES ROUAULT FRENCH: B. 1871 
68. CHRIST ON THE CROSS. Lithograph. The Savior, with the mourning virgin 


..and S$. John the Evangelist. Signed G. RouAULT, and dated 1923. Trial proof, on 


Chinese paper. Superb impression, in perfect condition. 1234 x 914 inches 


ANDRE DERAIN FRENCH: B. 1880 
69. HEAD OF A SLEEPING WOMAN. Head and shoulders of a woman, with head 


‘reclining to the left; deep flesh tones, against brown hair and a brown-green back- 


ground. Signed at lower left DERAIN. Oil, 10 x 12 inches 
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[NUMBER 70] 


MARIE LAURENCIN FRENCH: B. 1885 


70. PORTRAIT OF THE ARTIST. Head and shoulders portrait, the body in profile, 
the head turned with penetrating dark eyes glancing towards the observer. Portrayed 
in pale gray and white, with blue and white headdress, against a background in two 
shades of blue. At the right a solid curtain of rose. The pallor of the face heightened 
by the coral lips. Signed at lower right MARIE LAURENCIN, and dated 1928. 

“hy Oil, 22 x 181% inches 


From Paul Rosenberg, Paris 
[See illustration ] 
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[NUMBER 71] 


MARCUS CeAGa LL Russian: B. 1887 
71. INTERIOR WITH FLOWERS AND FRUIT. A table holding pears, grapes and 


peaches, in a basket, and a green vase containing delicate blue flowers. An open 


window at the left and vista of green landscape. Signed at lower right CHAGALL, MARC, 


and dated 1940. Watercolor and gouache: 2314 x 171% inches 


Note: One of the last paintings Chagall executed in Europe, while waiting passage to 
the United States. 


[See illustration | 
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[NUMBER 72] 


MARC CHAGALL Russian: B. 1887 
72. AMOUR ET FLEURS. A blue vase with a few spring flowers surmounted by a 


burst of red roses and blue-green leafage. A sun is suspended at the left; at lower left, 


, two, figures embracing, a woman and a mythical order of lover. 
oOo — , 
Watercolor and gouache, 26 x 2014 inches 


[See illustration | 
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GEORGES ROUAULT FRENCH: B. 1871 
73. FEMME EN PROFIL. Etching. Monumental head of a woman shown in profile. 


Signed in ink GEORGES ROUAULT. Fine impression, in perfect condition. Rare. 
2214, x 16 inches 


Note: An imposing and extremely rare print, its striking effects of chiaroscuro 
ee achieved, in part, by the heavy lamp-black outlines which frame the head and the figure. 
Lf f “CA Viewed technically as one of Rouault’s most astonishing etchings. 
— Designed for the series, Miserére et Guerre. Printed by Ambroise Vollard, unpublished 
because of Vollard’s death. Probably one of only two proofs in America. 


Illustrated in Waldemar George, Georges Rouault, The Arts, June 1926 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
74. LANDSCAPE IN PROVENCE. A road descending into a valley; at the right a 


bank of reddish brown earth and green trees, and at the left an orchard with rows of 
yy) _ planting in green and brown. In the distance high hills against a grayish purple sky. 


if st 
gl o- Signed at lower right A. DUNOYER DE SEGONZAC. Watercolor, 2034 x 291% inches 
MARC CHAGALL Russian: B. 1887 


75. SPRING FLOWERS. A green jar filled with delicately treated flowers of yellow, 
rose and violet with emerald green leafage, at the left a scrolled iron balcony rail 


overlooking a faintly discerned garden. Signed at lower right MARC CHAGALL. 
a oon a Watercolor, 18 x 1114 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


76.GARDEN TABLE, A parasol of blue; an ecru basket, a yellow covered novel, 

and a white hat trimmed with Chinese red, placed upon a light blue table and shown 

3 20 before brown trunks of trees and green foliage. Signed at lower left A. D. DE SEGONZAC. 
Oil, 1484 x 3184 inches 


Note: This theme of a garden table with hat, flowers and parasol, has been developed 
by the artist in different ways. It is exemplified in several canvases in the present sale. 
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[NUMBER 77] 
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MARIE LAURENCIN FRENCH: B. 1885 


77. MEDUSA. Head of a young girl with fanciful and decorative headdress of striped 
gray and white, trimmed with a pink rose. Background of gray, green and black. 
Signed at upper right MARIE LAURENCIN, and dated 1927. Oil, 1814, x 1514, inches 


Exhibition of Modern European Art, Museum of Modern Art, New York, 1933 


[ See illustration ] 


31 


HENRI MATISSE FRENCH: B. 1869 
78. FIGURE IN AN INTERIOR. Figure of a woman at waist-length, in white under- 


garment, seated in a brown and white patterned chair, leaning her head on her left 
hand. At the left a striped red table cover with a blue and white vase containing a 
group of red and purple anemones. Background of gray wall with a figured panel at 
the right. Signed at lower right HENRI MATISSE. Oil, 1314, x 22 inches 
Painted in 1920 


From Bernheim jeune, Paris 


From the Reinhardt Gallery, New York 


| Exhibited at the Museum of Modern Art, New York 


Illustrated in Faure, Romains, Vildrac and Werth, Henri Matisse, 1920, pl. 38 


Illustrated in the Encyclopaedia Britannica, in the article on Painting, 1929 (14th ed.) 
vol. xvu, pl. Xx, opp. p. 54 


[ See illustration ] 
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[NUMBER 76] 


Henri Matisse—Figure in an Interior 


CHARLES DESPIAU FRENCH: B. 1875 


79.NU ASSIS: BRONZE. Seated figure of a woman, right hand rested at her side, 
left hand on her thigh. Signed on plinth c. pEspiau. Light green patina. Cast by 
C. Valsuani; no. 3 of three casts only. Height 271 inches 


Note: Despiau executed this figure in two sizes; this, the later of the two, being twice 
the size of the other. The small figure was issued in an edition of eight, while only three 
copies of the present cast were made. So far as is known, this is the only cast of the three 
now in America. Because of its important size, restricted issue, and singularly impressive 
character, it has been widely exhibited. 


Executed in 1923 

From the Brummer Gallery, Inc., New York 

Exposition des Arts Decoratifs, Paris, 1925 

Recorded and illustrated in Léon Deshairs, C. Despiau, 1930, pl. 57 
Illustrated in Adolphe Basler, Despiau, Les Albums d’Art Druet, vol. 1x. 


[See illustration] 
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ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
80. VEGLISE ET LA MARNE, CHAMPIGNY. A small French church in the centre 


background, surrounded by low village houses; before them, patches of brilliant green 
erass, and at the left, trees in full foliage bordering a road. At the right, bending 
brown tree trunks on the bank of a gray-green river, with leafless branches patterned 
against a pale blue sky. Signed at lower left A. D. DE SEGONZAC. 

Oil, 3134 x 3914 inches 


Note: This large landscape is perhaps the best known, and certainly the most fre- 
quently exhibited Segonzac canvas in America. It is a noble example of his devotion to the 
classical traditions of French landscape painting, and shows his rugged, architectural power 
in building a composition. 


From M. Knoedler & Co., Inc., New York 

Exhibited at the Pennsylvania Museum of Art, Fairmount, Philadelphia 
Exhibited at the Carnegie Institute, Pittsburg, Pa. 

Exhibited at the Art Institute of Chicago, Chicago, 1933 

Illustrated in Paul Jamot, Dunoyer de Segonzac, 1929, p. 149. 


| See illustration | 
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[NUMBER 80] 


ANDRE DUNOYER DE SEGONZAC—L’Eglise et La Marne, Champigny 


| NUMBER 61] 


CHARLES DESPIAU FRENCH: B. 1875 
81.L4 DAME AU NEZ POINTU. (MME. ETIENNE): PLASTER. Portrait head. 


The original plaster worked by the artist. Signed at back c. pesprau. Plaster base. 
Height 14 inches 


Note: Of this plaster (an early work, avowedly conceived in the Greek tradition), 
Despiau later issued six casts, not numbered, in bronze. 


Executed in 1913 
From the Brummer Gallery, Inc., New York 
Recorded and illustrated in Léon Deshairs, C. Despiaw, 1930, pl. 6 and pl. 7 


[See illustration ] 
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[NUMBER 82] 


CHARLES DESPIAU FRENCH: B. 1875 


82. MADAME HENRY DE WAROQUIER: PLASTER. Portrait head. The original 
plaster, with golden yellow patina, worked by the artist. Signed on back c. DESPIAU. 

laster base. Height 16 inches 

w~ tl Note: Because of the beauty of the sculpture and the distinction of Madame de Waro- 


quier, this sculpture has become one of the artist’s best known portraits. It was executed 
in 1927; six copies later cast in bronze. 


From the Brummer Gallery, Inc., New York 
Recorded and illustrated (in bronze) in Léon Deshairs, C. Despiau, 1930, pl. 36 


Sce illustration | 
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AMEDEO MODIGLIANI IraLiaNn: 1884-1920 
83. MADAME HEBUTERNE. Graceful figure at waist length, wearing a brown dress 


and strand of blue beads matching her eyes, and high-crowned hat; her hands folded, 
the right arm leaning on the back of a blue canapé; wall background in three con- 
trasting shades of brown, with white molding at upper left. Signed at lower right 
MODIGLIANI. Oil, 281 x 23 inches 


Note: In this portrait, the hair, dress and background compose a symphony of browns 
relieved by the greenish-blue of the eyes, necklace, and a segment of the background. Fre- 
quently exhibited throughout America. The last two years of Modigliani’s life were spent, 
despite his mortal illness, in some degree of peace due to his abiding friendship with the 

4. subject of this painting. In 1920, when the artist died at ’Hopital de la Charité in Paris, 
haul 4. A) oOo” the girl, by whom the artist had had a child, jumped from her window and ended her life. 


Viewed from the personal point of view, the most moving of the artist’s canvases. 
From Jacques Seligmann & Co., New York 
Modigliani Exhibition, Modern Museum of Art, New York, 1929 
Illustrated in André Salmon, Modigliani, 1926, pl. 3 
Illustrated in Arthur Pfannstiel, L’Art et La Vie-Modigliani, 1929, opp. p. 27 
Illustrated in S. Taguchi, Modigliani, 1932, pl. 5 


[See illustration | 
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[NUMBER 84] 


PreRRE Bonnarp—The Breakfast Room 


PIERRE BONNARD FRENCH: B. 1867 
84. THE BREAKFAST ROOM. An interior with two figures, a young girl standing 


at the left before a paneled door, and a woman seated at a table, a small bowl in her 
hands. The girl is in green, the woman in yellow. On the table, covered with a white 
cloth, is placed a green and citron striped basket of fruit. At the right a rich red 
sideboard with flowers and colored plates. Signed at lower right BONNARD. 


Y/, Oil, 26 x 421% inches 
i O 4. Shortly after Bonnard had painted this canvas the French critics began speaking 


of him as the logical successor to Renoir, who had died in 1919. Clive Bell, the English art 
critic, in commenting on such a suggestion, in the pages of his Since Cezanne, wrote “Bon- 
nard is unlike Renoir in that Renoir’s output was enormous; he painted with the vast ease 
of a lyrical giant. His selections and decisions were instinctive and immediate, and he 
trusted his reactions implicitly. Bonnard, on the other hand, must be one of the most pains- 
taking artists alive. He comes at beauty by tortuous ways, devices, and elaboration. He 
allows his vision to dawn on us by degrees; no one ever guesses, at first sight, how serious, 
how deliberately worked out his compositions are.” 
This is a painting of the artist’s middle period. 


Purchased from the artist 
From Joseph Hessel, Paris 
From the Valentine Gallery of Modern Art, New York 


[See illustration] 
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[NUMBER 85] 


ANDRE DUNOYER DE SEGONZAC . FRENCH: B. 1885 
89.THE GULF AT SAINT TROPEZ. A view of the blue gulf in the distance, and 


low blue hills beneath a gray-blue sky; on the near shore, small red-roofed houses. The 
view framed by groups of trees in rich foliage. Signed at lower right A. D. DE SEGONZAC. 
Oil, 2534 x 3134 inches 


Note: A canvas extremely characteristic of Segonzac in that, at its base, he has utilized 
masses of the somber brown soil of France to lend weight and importance to the light green 
of the trees and the delicate blue of the sky. 


Painted in 1927 
From M. Knoedler & Co., Inc., New York 
Ilustrated in Jacques Guenne, A. Dunoyer de Segonzac, 1928, p. 101 


[See illustration] 
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MARCEL GROMAIRE FRENCH: B. 1892 
86. LA CUISINIERE. A woman in a kitchen, standing in profile, before blue, white, 


and dark red pots and pans on a stove; checkerboard background in blue, brown and 
gray. Signed at lower centre GROMAIRE, and dated 1928. 


i - Watercolor, 1614 x 1234 inches 


, 


Purchased from the artist 


FRANS MASEREEL BELGIAN: B. 1889 
87. NIGHT ON THE DOCKS AT TOULON. Ships and docks seen against a blue- 


black sky, the vessels’ stacks and funnels in glowing colors. At the right and left the 
roofs of houses; in the lower centre, a sentry in a pale artificial light. Signed at lower 


oO... right with initials F. M. and dated on back of canvas 1928. Oil, 2534 x 3614 inches 


reese 


“4 


Note: A frequently exhibited canvas by this highly personalized Belgian artist. 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
88. LE NU A LPOMBRELLE. A woman, in profil perdu, slightly clad, her body in 


part covered by a garment of silver gray, a man lying behind her, with arm extended 
holding a mauve and pink parasol; in the background a cushion of scarlet and curtain 
of summer greens. Signed at upper right A. D. DE SEGONZAC. Oil, 15 % 211% inches 
Note: Painted as a study for Segonzac’s large and well-known painting Les Canotiers, 
(1924), in the collection of Lord Ivor Churchill. This is a theme which Segonzac has fre- 


quently developed in pen and ink and wash, two or three such examples, on a large scale, 
being represented in the present sale. 


JULES” PASCIN AMERICAN: 1885-1930 
#9. FLEURS ETRANGES. A vase of green at centre, with mauve and white flowers, 


resting upon a table which supports other flowers in delicate and subtle shades of 
orange, green and yellow, contained in an iridescent jar, a small jug at the side, upon 
a white cloth. Colorful background of rose, yellow and blue. Signed at lower left 
PASCIN. Oil, 22 x 131% inches 


Note: One of the very few flower pieces painted by Pascin. 
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[NUMBER 90] 


AUGUSTUS EDWIN JOHN, R.A. BriTisH: B. 1878 
90. THE GYPSIES. Two gypsies, attired in rose, blue and citron-yellow, one hold- 


ing an infant, and surrounded by children, the other carrying a basket on her arm. 


“In the distance, mountainous peaks of light blue, against a cumulus sky; at the right, 


rocks and a stunted tree. Signed at lower left JoHN. 
Watercolor and gouache, 1914 x 1514, inches 


Note: No painter has been more preoccupied than Augustus John with the general 


[Number 90—continued 
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Number 90—concluded | 


gypsy theme, he himself having been half gypsy in origin. The above painting is of the 
same period and shows the same type of characters as his famous “Mumpers”, his monu- 
mental gypsy canvas which John Quinn purchased in England and exhibited widely in 
America. 

[See illustration ] 


EUGENE EDWARD SPEICHER, N.A. AMERICAN: B. 1883 
91.TULIPS AND SNAPDRAGONS. Dark red tulips, and claret red, yellow and 


white snapdragons contained in a blue vase; delicately striped mauve, green and 
orange background. Signed at upper right EUGENE SPEICHER. Oil, 2114 x 1714 inches 


“O-Exhibited at the Fogg Art Museum, Cambridge, Mass., 1928 
Exhibited at the Institute of Arts, Minneapolis, Minn. 


ANDRE DERAIN FRENCH: B. 1880 


92. STILL LIFE, A brown jar, a pipe and green apples which reflect a strong light 
eae the left. With reddish brown table top, green background. Signed at lower right 
A. DERAIN. Pastel, 1514 x 1834 inches 


MAURICE GRAVES AMERICAN: B. 1910 
93. YOUNG WOODPECKERS. A tree trunk in dark brown with woodpeckers with 


heads extended from their nests and red mouths open; a small bird perched on the 
“branch at right. Signed at lower right M. GRAVES. 
Watercolor and gouache on Chinese paper, 291 x 211% inches 


Note: By the Seattle artist whose exhibition, in 1942, at the Museum of Modern Art, 
New York, scored so signal a success. 


elk KISLING Po.LisH-FRENCH: B. 1891 
94. RECLINING NUDE. Nude figure of a slim young girl, her body seen in profile, 


her face half concealed by her left arm. She lies on a blanket of blue and yellow 
plaid covering a scarlet mattress placed upon a board floor of reddish brown. Signed 
at lower left KISLING. Oil, 32 x 5334 inches 


Purchased from the artist 
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[NUMBER 95] 


ERNEST LAWSON, N.A. AMERICAN: 1873-1939 
95. QUEENSBOROUGH BRIDGE. Barges loading on the New York side of the river; 


the blue-green bridge spanning the water, with a tugboat at left centre, and Long Island 
in the background. In the foreground brilliant touches of red, purple, blue and green. 


Signed at lower right E. LAWSON. Oil, 20 x 24 inches 
Painted in 1918 


Exhibition of Paintings, Watercolors, Drawings and Prints, Whitney Museum of Ameri- 


can Art, New York, 1941 
Illustrated in Guy Péne du Bois, Ernest Lawson, 1932, p. 38 


[See illustration | 
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EDWARD HOPPER AMERICAN: B. 1882 
96. DECK OF A TRAWLER. A ship’s deck in brilliant sunshine, painted in browns 


with rust red and green, against a blue sky; at the right a view of a dock. Signed at 
lower left EDWARD HOPPER, Rockland, Me. Watercolor, 14 x 20 inches 


C.. 


ARTHUR B. DAVIES | American: 1862-1928 
97.THETIS IN A VALE. Nude figure of a woman, reclining in a landscape before 


a background of hills. In warm browns, light greens, pale blue, with yellow sky; the 
foreground of foliage. Signed at upper left 4. B. DAVIES. Onl tiie? inches 


yo 


re 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


98. AUTUMN LANDSCAPE. A row of willows silhouetted against a background of 
ereen fields and brown hills beneath a leaden gray sky; foreground of light green with 


a patch of brown. Signed at lower right A. D. DE SEGONZAC. OU ola 22 inches 
=e, 
JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


99. CASTEL-SAINT-ELIA. A wooded cleft between two high rocky promontories over- 

grown with greens, with a vista of hills in the distance beneath a cumulus sky. Stamped 

at lower left Vente Corot; with seal on back of the COROT SALE. 

. Oil, on board: 914 « 1414, inches 

Painted about 1826-1827 

Vente Corot, Paris, 1875, no. 314 

Collection Ducasse 

Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, vol. u, p. 54, 
no. 149, illus. p. 55 
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[NUMBER 100] 


EUGENE EDWARD SPEICHER, N.A. AMERICAN: B. 1883 


A 100. CHRYSANTHEMUMS. A pottery vase on a green striped table cloth, containing 
S GO * fowers in red, yellow, rose, salmon and white. Signed at lower right EUGENE SPEICHER. 


Oil, 20 x 1614, inches 


[See illustration] 
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PIERRE: BONNARD . FRENCH: B. 1867 
101. DANS LA RUE. Colored Lithograph. Bust-length figures of several women 


before a background of a Paris street scene. In Bonnard’s characteristic colors. One 
of one hundred impressions. Signed in the stone. Fine impression, in perfect condi- 


tion. Rare. 19 x% 2514 inches 
“CO _ 
ANDRE DERAIN FRENCH: B. 1880 


102. HEAD OF A GIRL. Lithograph. Head and shoulders portrait facing the 


... observer. No. 14 of a hundred impressions. Signed in pencil a. DERAIN. Fine impres- 


sion, in perfect condition. 1834 x 1334 inches 
PAUL CEZANNE FRENCH: 1839-1906 
103. PORTIERES. Colored engraving. Printed in eight colors. In perfect condition. 
Q_ Unusually successful and little known print. 19 x 12 inches 
WILHELM VON LEHMBRUCK GERMAN: 1881-1919 
104. THE VISION OF LADY MACBETH. Etching. Edition limited to fifty proofs; 
fee Fists destroyed. Very fine impression, in perfect condition. 1514 x 12 inches 
ALBERT BESNARD FRENCH: 1849-1934, 


9 100.LA FEMME A LA PELERINE. Drypoint Etching. Standing figure, almost in 
profile, behind a railing. Executed in 1889. No. 41 of seventy-five proofs. Signed 
in pencil A. BESNARD. Fine impression, in perfect condition. 934 x 634 inches 


ol 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


106.L:4 FERME A L’AIRE. Etching. The large plate. No. 3. of sixty proofs. Very 
fine impression, in perfect condition. Signed in pencil A. DUNOYER DE SEGONZAC.. 
1144, x 191% inches 


Je CP cme Note: One of the artist’s largest and most highly prized etchings. The scene is not 


Joe 


Jo 


far removed from Segonzac’s villa. He did two smaller plates of the same scene. 


EDWARD HOPPER AMERICAN: B. 1882 


107. COLLECTION OF TWENTY-THREE ETCHINGS. Comprising a complete set 
of Hopper’s etchings; all of the twenty-three signed in pencil EDWARD HOPPER. Rare 
as a collection. The edition of these subjects never larger than a hundred, many issued 
in editions of fifty or less. Very fine impressions. All framed and in perfect condition. 


Note: Supposed to be the only complete collection made of Hopper’s etchings. A card 
catalogue giving titles, sizes, etc., accompanies the etchings. 


ROCKWELL KENT AMERICAN: B. 1882 


108. MEMORY. Lithograph. Woman seated in a landscape, in profile,. gazing towards 
a row of distant hills. Executed in 1928. One of a hundred proofs. Signed in pencil 
ROCKWELL KENT. Fine impression, perfect condition. 1484 x 1914 inches 


FRANS MASEREEL BELGIAN: B. 1889 | 


109. JEUNESSE. Wood Block. Two nude figures, a man and a woman, running into 
the waves. No. 14 of thirty-five impressions. Signed in pencil FRANS MASEREEL, and 
dated 1937. Very fine impression, in perfect condition. 13 x 1614 inches 


ay OF FIRST SESSION } 
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SECOND AND LAST SESSION 
Thursday, October 21, 194.3, at 8:15 p.m. 


CATALOGUE NUMBERS 110 To 227 INCLUSIVE 


HENRI MATISSE FRENCH: B. 1869 


110. RECLINING “NUDE. Etching. Recumbent nude figure of a girl. No. 25 of 
ey twenty-five proofs. Signed in pencil HENRI MATISSE. Fine impression, in perfect con- 
dition. 7 x 8 inches 


IVAN MESTROVIC Jucostav: B. 1883 


111. SEATED NUDE. Nude figure of a woman, seen at three-quarter-length, to the 

A, left, her head in profile. With presentation inscription To Frank Crowninshield, 
New York, 1925. Signed at lower right 1. MESTROVIC. 

Red chalk on tan paper, 2334 x 1934, inches 


ANDRE DERAIN FRENCH: B. 1880 
/ 112.TETE DE FEMME. Etching. Head and shoulders, with the right hand visible. 


Signed in pencil A. DERAIN. Fine impression, in perfect condition. 13 x 9 inches 


MIGUEL COVARRUBIAS Mexican: B. 1902 


113. PABLO PICASSO AT HIS EASEL. Satirical caricature of the artist, seated in 
profile, painting, the canvas inscribed Picasso, 30. Signed at lower right COVARRUBIAS. 
oO. Pen and India ink and India ink wash, 1534 x 1134 inches 


WILHELM HUNT DIEDERICH AMERICAN: B. 1884 
=114.THE BULL FICHT: FOUR CUT-OUT SILHOUETTES. Black and white cut- 


Q outs, indicating characteristic postures of a toreador and bull. All signed at lower 
right HUNT DIEDERICH. 734 x 934, 8 x 1114, and 9 x 1134 inches 


a3 
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DAVID ALFARO SIQUEIROS MExIcaN: B. 1894 
115. RECLINING NUDE. Lithograph. Reclining figure of a woman at three-quarter- 
leneth. No. 9 of thirty-five impressions. Signed in pencil A. SIQUEIROS. Fine impres- 
sion, in perfect condition. 17 x 331% inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 

116. THE TWO SISTERS. Etching. Two models, partly nude, sleeping on the bank 

of a river. Beyond, a bridge and bending trees. Signed in pencil A. DUNOYER DE 

SEGONZAC. Fine impression, in perfect condition. 11% x 161% inches 
Note: Practically all the proofs of this plate are unsigned. 

Illustrated in Paul Jamot, Dunoyer de Segonzac, 1929, p. 67 


PABLO PICAS30 SPANISH: B. 1881 
117.LA LECTURE. Lithograph. Geiser no. 242. A youth and woman reading. Exe- 
cuted in 1926. No. 2 of one hundred proofs. This proof, one of the first fifty of the 
edition, is printed in black with background heightened with color, creating an unusual 
effect of sunlight on the figure of the youth. Signed in pencil picasso. Very fine 
impression, in perfect condition. 1414 x 1034 inches 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 
118. PROMENADE: LE RETOUR DU BAL MASQUE. Colored Lithograph. Served 


as a basis for Lautrec’s poster Le Bal des Etudiants. Printed in two colors, yellow on 
costumes of the clown and masked woman, and red for flesh tones. Signed in the stone 
with monogram. Fine impression. 17 x 1414 inches 


HENRI DE TOULOUSE-LAUTREC FRENCH: 1864-1901 


119. ANTIGONE, Lithograph. Delteil no. 53. Bartet and Mounet-Sully in Antigone, 
by Sophocles, at the Théatre Frangais. Executed in 1894; second state of the print. 
One of fifty proofs; on Japan paper. Signed in the stone with monogram. Fine im- 
pression, in perfect condition. 15 % x 1114 inches 
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[NUMBER 120] 


HENRI MATISSE FRENCH: B. 1869 
120.LA ROBE NOIRE. Lithograph. Half-length portrait of a woman, black dress 


sharply contrasted with a white fur. No. 3 of seventy-five impressions. Stone de- 


ff stroyed. Signed in pencil HENRI MATISSE. 2114, x 15 inches 


[ See illustration ] 


ANDRE DERAIN FRENCH: B. 1880 


121. LES CHEVEUX NOIRS. Lithograph. Bust-portrait of a young woman, dark 
W/ hair covering her shoulders. Signed in pencil 4. DERAIN. Very fine impression, in per- 
PO-Tect condition. 1914 x 15 inches 


5) 


[NUMBER 122] 


GEORGES ROUAULT FRENCH: B. 1871 
122. THREE FIGURES IN COLLOQUY. Etching. A man in profile, grouped with 


two women, one full face, the other in profile. Printed by Vollard. In perfect condi- 
tion. Very rare. 20 x 1714 inches 


Note: Intended as an illustration for the series of Miserére et Guerre, the publication 
of which had been planned by Ambroise Vollard; unpublished, due to his death. 


[See illustration] 
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[NUMBER 123] 


GEORGES ROUAULT FRENCH: B. 1871 
123. CLOWN. Colored Etching. Three-quarter-length figure, the head in profile; in 
_/full colors. From Le Cirque de L’Etoile Filante, published by Ambroise Vollard in 
1938. Edition limited to two hundred and eighty. Signed in the plate with monogram 
G. R., and dated 1934. In perfect condition. 1214 x 81/, inches 


1) 


[See illustration ] 
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[NUMBER 124] 


CHARLES DESPIAU FRENCH: B. 1875 
124. SEATED NUDE. Nude figure of a woman, portrayed at three-quarter-length, 


> ff ¢)— seated to the left. Signed at lower right C. DESPIAU. Sanguine, 11 x 1434 inches 


oo 


[See illustration | 


CHARLES DESPIAU  Frencu: B. 1875” 


125. ATHLETE AU REPOS: BRONZE. Nude figure of a man, seated, his hands 
rested on his knees. Signed on plinth c. pesprau. Dark brown patina. Cast by C. 


Valsuani; no. 3 of six casts only. Height 13 inches 


Executed in 1923 
Recorded and illustrated in Léon Deshairs, C. Despiau, 1930, pl. 53 
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[NUMBER 126] 


JULES PASCIN : AMERICAN: 1885-1930 


126.NUDE ON A COUCH. A model, seen from above, lying on her back, her arms 
folded behind her head. Signed at lower right pascin. Crayon, 1414 x 1914 inches 


[See illustration | 


OCEANIC SCULPTURE 


127. EASTER ISLAND FIGURE: WOOD CARVING.  Divinified concept of an 
_, ancestor; object of ancestral worship. From the remotest part of the South Seas. 
Be Wood plinth. Height 21 inches 


Note: There are no trees on Easter Island, but only a very hard brush called Toro- 
Miro. The figures brought back by Captain Cook in the eighteenth century were of that 
wood. After that epoch the sculptures were mostly made of driftwood and had little artis- 
tic value. The present example is of the ancient type and made of Toro-Miro. Very rare, 
there being less than a dozen figures of this type in private hands. 


Level Collection, Paris 
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[NUMBER 128] 


AFRICAN SCULPTURE 
128. BAPENDE WARRIOR: WOOD CARVING. From the Belgian-Congo. Of the 


~ Bapendé culture. In formal, ritualistic posture. Compare with archaic Etruscan figures. : 


Hard wood, with fine patina. Height 27 inches 
Dehondt Collection, Brussels 


[See illustration] 
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[NUMBER 129] 


AFRICAN SCULPTURE 
129.PAHOUIN FIGURE: WOOD CARVING. From Gabon in French Equatorial 


Africa. Notable example of Pahouin culture. Hermetic and sacerdotal posture; bears 
an expression of tenderness and bewilderment. Profound knowledge of anatomy 
‘O-needed for such significant abstractions and departures, and still sum up important 
details of the body. Hard wood. Well-known work, and extremely rare. 
Height 19 inches 
Carré Collection, Paris 
[See illustration ] 
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[NUMBER 130] 


AFRICAN SCULPTURE 
130.GOURO FIGURE: WOOD CARVING. From the Ivory Coast, Baoulé region. 


Unique and well-known specimen of Gouro art; figure of plasticity and elegance. 
Black wood, fine patina. Height 201% inches 


Tristan Tzara Collection, Paris 


Kleinman Collection, Paris 
[See illustration | 
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[NUMBER 131] 


AFRICAN SCULPTURE 


131. WEEPING CHILD: WOOD CARVING. Pahouin culture; from Gabon, French 
Equatorial Africa. One of the few known African child figures. Hard wood. Noble 


treatment of the back. Fine and unusual example of Pahouin art. Has wood plinth. 
— Height 1714 inches 


De Miré Collection, Paris 
[See illustration | 
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AFRICAN SCULPTURE 
132. ROYAL PERSONAGE: WOOD CARVING. Work of the Baoulé civilization, 


in the Ivory Coast. Male form, seated on a leopard, symbol of royalty in Africa. 
Figure of great dignity, executed by a direct technique known as coup de couteau. 
Height 111% inches 


Ascher Collection, Paris 


GEORGES ROUAULT FRENCH: B. 1871 
133. MADAME CARMENCITA. Colored Etching. Bust-length figure in profile; in 
full colors, with red, green and blue predominating; from the Cirque de I’Etoile 
Filante, published by Ambroise Vollard, in 1938. Edition limited to two hundred and 
eighty. Signed in the plate with monogram G.R., and dated 1935. In perfect condition. 

1214, x 81% inches 


PABLO PICASSO SPANISH: B. 1881 
134. LA SOURCE. Drypoint and Line Engraving. Three archaic figures at a fountain. 


Executed in 1921. Printed in 1929. No. 31 of one hundred proofs. Signed in pencil 


PICAsso. Very fine impression, in perfect condition. 714 x 91% inches 
MARIE LAURENCIN FRENCH: 8B. 1885 
135. LE RIDEAU NOIR. Etching. No. 4 of fifty-five proofs. Signed in pencil MARIE 
LAURENCIN. Fine impression, in perfect condition. 714 x 584 inches 
ODILON REDON FRENCH: 1840-1916 


136. SAINT ANTOINE (AMMONARIA ATTACHEE A UNE COLONNE). Litho- 


graph, Mellerio no. 95. From the series of six lithographs illustrating La Tentation 


de Saint Antoine. Executed in 1899, One of sixty impressions. Printed on chine collé. 
Signed in pencil opILoN REDON. Very fine impression; in perfect condition. 
121% x 934 inches 


ANDRE DERAIN FRENCH: B. 1880 


137. NUDE FIGURE RESTING. Seated figure of a woman, at half-length, her head 
resting on her right arm. Signed at lower right A. DERAIN. 


Sanguine, 2234 x 1834 inches 
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[NUMBER 138] 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 


138. WOMAN SEATED IN AN ARMCHAIR (DRYING HER LEFT SIDE): 
BRONZE. Nude seated figure of a girl, her body turned to the left, drying herself 


9 eo vith a towel. Signed on base by right foot pecas. Brown patina. Hebrard no. 54 B. 
Height 1734 inches 


See catalogue no. 26. 
[See illustration ] 
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[NUMBER 139] 


HENRI MATISSE FRENCH: B. 1869 


139. DIX DANSEUSES: PORTFOLIO OF TEN LITHOGRAPHS. No. 42 of one 
hundred and thirty impressions. All signed in pencil HENRI MATISSE. Matted and en- 
closed in a cloth folding case with gilt lettering on black calf. Each, 20 x 13 inches 


[See illustration of one] 


MIGUEL COVARRUBIAS MEXICAN: B. 1902, 
140. AFRICAN CHIEFTAINS, TUNIS: TWO WATERCOLOR PAINTINGS. [A] 


Seated chief, with decorative headdress, necklace and checkered robe, and attendant 
with spear, standing to the left. [B] Half-length impressive figure in burnoose with 
turban headdress. Both signed CoVARRUBIAS. 19 x 1234 and 161% x 11 inches 
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ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
141.BERTHE DANS LE CAFE, BOULEVARD SEBASTOPOL. Etching. Half- 


length figure of a woman, shown in profile, at a café table. Inscribed with title, with 
presentation inscription Pour Frank Crowninshield, and signed in pencil a. DUNOYER 
DE SEGONZAC. Very fine proof, pulled before printing the edition to illustrate Bubu 
T de Montparnasse, by Charles Louis Philippe. 714, x 9 inchees 


ANDRE DUNOYER DE SEGONZAC Tee ty. a 


142. PORTRAIT SKETCH OF A YOUTH. Full-length figure in profile to the left. 
Inscribed at lower left Pour L’Education Sentimentale, and signed A. D. DE SEGONZAC. 


} Pen and India ink, 81/, x 61/, inches 
o Note: Later, in a somewhat elaborated form, served as an illustration for Flaubert’s 
L’Education Sentimentale. 


Exhibited at the Brooklyn Museum, Brooklyn, N. Y. 


PABLO PICASSO SPANISH: B. 1881 

je) 143.TETE DE FEMME. Etching. Geiser no. 7. Profile head to the right. Executed 
' in 1905. Fine impression, in perfect condition. 12 x 10 inches 
ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


144. PENTREE DE L’ORANGERIE, VERSAILLES. Etching. Sculptured entrance 

gate and grill outside of the palace; trees at the centre. No. 12 of a hundred copies; 
e. proof on papier ancien. Signed in pencil A. DUNOYER DE SEGONZAC. 934 x 111, inches 
f } 


GEORGE BELLOWS, N.A. AMERICAN: 1882-1925 
145.SEATED NUDE. Nude figure of a woman, her back turned to the spectator; 
seated on a chair covered with a drapery. Lithographic crayon, 1214, x 10 inches 


py Executed in 1924 
Memorial Exhibition of the Work of George Bellows, Metropolitan Museum of Art, 
New York, 1925, no. 23 (of the drawings), illustrated on p. 112 in the catalogue 


WILHELM HUNT DIEDERICH AMERICAN: B. 1884 
ey 146. DECORATIVE IRON FIRE SCREEN. Representing two prancing horses in 


silhouette; within a roundel centering a square mesh screen. Signed below with initials 
H.D. and dated ’24. Height 3514; width 281/, inches 


67 


[NUMBER 147] 


MIGUEL COVARRUBIAS Mexican: B. 1902 


147. IMPOSSIBLE INTERVIEWS: SHADES OF ALEXANDER WOOLCOTT AND 
DR. SAMUEL JOHNSON. Satirical portrait busts placed upon a table beside char- 
acteristic objects of still life, the heads shown against a tasseled red curtain and blue 
sky. Signed at upper left covarruBIAS. Watercolor and gouache: 1034 x 934 inches 


Note: One of the series of Impossible Interviews, of which there are three examples in 
the present sale. 


[See illustration | 
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ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


148. BOIS DE VAUX, 1916. Scene at the front, in the first World War. A soldier 

in profile in a trench. Signed at lower left a. D. DE SEGONZAC, and dated Bois de 

Vaux, ’16. Pen and ink and watercolor, 1634, x 1014 inches 
(13. 


MAURICE GRAVES AMERICAN: B. 1910 


‘149. BIRD OF THE INNER EYE. An irregular oval of gray and sepia. In its centre, 
suggesting the pupil of an eye, is the figure of a bird, the back in pink, the body gray- 
brown, blue, and yellow, the beak and feet outlined in India ink. Signed at lower left 
| M. GRAVES. Gouache, 2014 x 3014 inches 


CQ 


Note: A characteristic work by the Seattle painter, whose exhibition, in 1942, at the 
Museum of Modern Art, New York, achieved a signal success. 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


150. BOULEVARD. SEBASTOPOL, LA FOULE SUR LA CHAUSSEE. Etching. 
A sidewalk in Paris, evening. At the right a lighted street lamp flanked by trees. 


~ Inscribed in pencil, Pour Frank Crowninshield, and signed 4. DUNOYER DE SEGONZAC. 
Fine impression, in perfect condition. 13 x 10 inches 
MIGUEL COVARRUBIAS Mexican: B. 1902 


151.ON THE BEACH AT BALI. Seven native fishermen in a lateen-rigged skiff 
with white sail outlined against the aquamarine sea. Signed at lower left COVARRUBIAS. 
Ja, Watercolor and gouache, 111% x 151% inches 


ARTHUR B. DAVIES AMERICAN: 1862-1928 


152. RECLINING NUDE. The figure in violet, outlined in green, and heightened with 
white; before a reddish brown background. Signed at lower left ARTHUR B. DAVIES. 


Pastel, 8 x 1314 inches 
> a astel, 814 x 131% inc 
ARTHUR B. DAVIES AMERICAN: 1862-1928 
153. RECLINING NUDE. Slumbering feminine figure, her hair in two tones of red 
on a pale blue cushion. Gray-brown background. Signed at lower right ARTHUR B. 
O- DAVIES. Pastel, 914, x 1414, inches 


CHARLES DEMUTH AMERICAN: B. 1883 
; Vat POPPIES. Brilliantly painted red poppies relieved by leaves in light green; 


, / characteristic background of brown and fawn. Signed at lower left c. DEMUTH, and 
dated Lancaster, Pa. ’206. Watercolor, 20 x 14 inches 


Demuth Memorial Exhibition, Whitney Museum of American Art, New York, 1938 
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[NUMBER 155] 


GEORGE BELLOWS, N.A. AMERICAN: 1882-1925 
155. INTRODUCING GEORGES CARPENTIER: THE DEMPSEY-CARPENTIER 


FIGHT. Joe Humphreys, the old announcer, screaming into a microphone and point- |. 


ing to Georges Carpentier in the left hand corner. Seated at the right is Dempsey, 
taping his hands before beginning his four murderous rounds. At upper right the 
moving picture men on a raised platform. In the foreground, reporters and judges. 
Signed at lower right GEO. BELLOWS. Lithographic crayon, 18 x 2514 inches 
Note: The above drawing served as the basis for Bellows’ famous lithograph bearing 
the same title. It shows the Dempsey-Carpentier fight, held on July 2nd, 1921, at Boyle’s “30 
Acres” in Jersey City. It was at this battle that in one of the preliminaries, Gene Tunney, 


then a young sailor, made his bow to the metropolitan audience. The scene shows eighty 
figures in some detail, with a crowd of spectators more roughly indicated. 


[See illustration ] 
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GEORGE BELLOWS, N.A. AMERICAN: 1882-1925 


156. VILLAGE MASSACRE. Lithograph. Bellows cat. no. 185. Terrified group of 

villagers and two nuns during the first World War, German soldiers at the left. 

Executed in 1918. No. 57 of seventy impressions. Signed in pencil GEO. BELLOWS. 
1814, x 3034 inches 


ANDRE DERAIN FRENCH: B. 1880 
157.NU ASSIS, LES JAMBES CROISEES. Lithograph. Full-length seated figure, 


facing the observer. No. 10 of twenty-five impressions. Signed in pencil pERAIN. In 
perfect condition. 2014, x 1414, inches 


PABLO PICASSO SPANISH: B. 188] 


158. LE MODELE NU. Etching. Geiser no. 119. Nude figure of an artist and a 
model. Executed in 1927. First state. No. 5 of forty proofs; on Japan paper. Before 
the regular edition of one hundred, and before the plate was beveled. Signed in pencil 
picasso. Very fine impression, in perfect condition. “121% x 834 inches 


GEORGES ROUAULT FRENCH: B. 1871 
159.STANDING DANCER. Lithograph. Young ballet dancer, designed for the series 


Les Saltinbanques, which was never completed, though some proofs, in early states, 
were issued in 1924-27. No. 25 of twenty-five impressions. Signed in pencil G. ROUAULT. 
Very fine impression, in perfect condition. 141, x 914 inches 


MIGUEL COVARRUBIAS Mexican: B. 1902 


160.1NHABITANTS OF TUNIS: SET OF FIVE WATERCOLOR PAINTINGS. 
Striking and characteristic sketches depicting: Arab Women, Bedouins, a French Offi- 
cial, Jewish Woman, and Rug Merchants. 161% x 11 inches 


GEORGES ROUAULT FRENCH: B. 187] 
161. ANCIENT KING. Colored Etching. Bust-length figure in profile, in full colors; 
from Passion, the book by André Suarez, published by Ambroise Vollard, in Paris, in 
1939. .Signed in the plate with monogram ¢. R., and dated 1939. Edition limited to two 


hundred and seventy impressions. Very fine proof, in perfect condition. 
1214 x 81% inches 
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[NUMBER 162} 


PABLO PICASSO SPANISH: B. 1881 
162. LE TRICORNE: ALBUM OF THIRTY-TWO COSTUME DESIGNS. An 


album of thirty-two full-page colored reproductions of Picasso’s designs for the cos- 
tumes and decor of the still popular ballet Le Tricorne. The plates are in five, six and 
seven colors. In original wrapper, with board cover enclosed in red and black morocco 
slip case. No. 233 of two hundred and fifty copies. Issued by Paul Rosenberg, 1920. 
All in perfect condition. 10 x 714 inches 


Note: This album of Picasso’s designs is now after twenty-three years practically 
unprocurable. 


[See illustration of one] 
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ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
163.CURE DE SOLEIL, ST. TROPEZ. Etching. In the distance the Gulf with 


bathers. In the foreground, on the plage, a partially nude woman, asleep, a slipper 
at her side. No. 15 of fifty proofs. Signed in pencil A. DUNOYER DE SEGONZAC. Very 
fine impression, in perfect condition. 91% x 11 inches 


PABLO PICASSO SPANISH: B. 1881 


164. SALOME. Etching. Geiser no. 17. Executed in 1905. Salomé dancing before 
Herod. One of two hundred and fifty proofs; published by Vollard, in 1913. Signed 
in the plate, and dated 1905. Fine impression, in perfect condition. 16 x 14 inches 


DAME LAURA KNIGHT, A.R.A. BritTIsH: B. 1877 
165. HOODED WOMAN. Acquatint and Etching. A young woman in a close fitting 


black mantilla. Proof from an edition of twenty. Signed. Fine impression, in perfect 


“, condition. 1314 x 10 inches 


ODILON REDON FRENCH: 1840-1916 
166. PARSIFAL. Lithograph. Mellerio no. 116. Head and shoulders figure, holding 
a spear. One of fifty impressions, proof of the first state. Signed in the stone. Very 
fine impression, in perfect condition. 1314 x 934 inches 


Collection Stinnes, Cologne 


WILHELM VON LEHMBRUCK GERMAN: 1881-1919 


167. WOMAN AND CHILD. Etching. Nude figures, a woman at centre, a child at 
her side, a man seen in the background. With the Lehmbruck stamp, signed after the 
artist’s death, by A. Lehmbruck, his wife. Executed in 1915. In perfect condition. 

20 x 1434 inches 


GEORGES ROUAULT FRENCH: B. 1871 


168. AUTOMNE. Etching. A row of six female figures, three standing, three seated. 
Proof of the ninth and final state of the plate, as attested to by Rouault on its border. 


Y @Aigned in ink GEORGES ROUAULT. Rare. 18 x 231% inches 


Note: This gigantic etching, over which Rouault worked with great industry, was 
designed for the series Miserére et Guerre. Printed by Ambroise Vollard; unpublished due 
to Vollard’s death. Probably one of only two proofs in America. See catalogue no. 122. 
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GEORGES ROUAULT FRENCH: B. 1871 
169. LE: TRIO. Lithograph. Originally intended for the series Les Saltinbanques, 
which was never wholly completed. No. 4 of fifty. impressions. . Signed ‘in: pencil 
GEORGES ROUAULT. Very fine impression, in perfect condition. ~ 14 ~ 114% inches 


CHARLES DESPIAU FRENCH: B. 1875 
170. SEATED NUDE. Nude figure of a woman, at three-quarter lene ta, the nah leg 
crossed over her knee. Signed at lower right’C. DESPIAU. 
Sepia and crayon, 1214 x 73), inches 
seitplort Drawings Exhibition, Museum of Modern Art, New York, 1933 
Exhibition of Eight Sculptors and Their Drawings, Museum of Modern Art, New York, 
1942 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917, 
171. CLASSICAL FRIEZE. OF FIGURES. Delicately traceried design of a proces- 
sion of eight figures, accompanied by children, suggesting a Roman bas relief. “Pin- 
prick” drawing, later traced in sanguine. Stamped at lower right DEGAS. 

Sanguine, SRL oe 1 inches 
Ath Degas Sale, Paris, 1919, no. 92 rae 
Collection of Arthur B. Davies, New York, 1929 


WILHELM HUNT DIEDERICH AMERICAN: B. 1884 


, 172. DANAE; BRONZE. Slim and graceful figure of a girl, with arms upraised, 
“holding over her head the gathered tresses of her hair. Signed on base with monogram 


wHD. Green patina. Unique cast. On plinth. Total height 914 inches 


ARISTIDE JOSEPH BONAVENTURE MAILLOL FRENCH: B. 1861 


173. STANDING NUDE: BRONZE. Nude standing figure, with a light drapery over 
her right arm; resting against a low pillar. Signed on base ARISTIDE MAILLOL. Brown 
patina. Height 251% inches 


ww Executed about 1900 


See illustration in color in John Rewald, Maillol, 1939, p. 73 and p. 165 (carved wood 
statuette ) 
[See illustration ] 
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[NUMBER 174] [NUMBER 173] 


ARISTIDE JOSEPH BONAVENTURE MAILLOL FRENCH: B. 1861 
174. STANDING NUDE: BRONZE. Nude standing figure, the weight on the right 


leg, the left knee slightly bent, one arm behind her back. Signed on base with initial m. 
ich brown patina. Height 2614 inches 


Executed about 1900 
Recorded and illustrated in John Rewald, Maillol, 1939, p. 72 and p. 165 


[ See illustration | 
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[NUMBER 175] 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
175. BASKET OF FRUIT. A yellow basket filled with wine-colored fruit placed 


upon a blue topped table; behind it and across the composition, a red parasol. In the 
background the trunks of three trees outlined by faintly indicated green foliage. Signed 
at lower left A. DUNOYER DE SEGONZAC. 


Purchased from the artist 
[See illustration] 
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Watercolor, 19 x 241 inches 


[NUMBER 176] 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


176.THE ROAD BY THE RIVER. A typical French landscape with a white house 
and tall trees bordering the winding blue river; a road in the right foreground, and 
- eg orlars on the farther shore outlined against the sky; in the distance a village church. 
‘Signed at lower centre A. DUNOYER DE SEGONZAC. Watercolor, 22 x 2934, inches 
Purchased from the artist 
[See illustration] 
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[NUMBER 177] 


HILAIRE GERMAIN EDGAR DEGAS FRENCH: 1834-1917 
177.LE TUB: BRONZE. Girl bathing in a shallow circular tub, her legs crossed. 
Square base, signed pEGAs. Brown patina. Hebrard no. 26 B. Length 1634 inches 
~~ See note to catalogue no. 26. 
o- [See illustration ] 
ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


178. SLEEPING NYMPH. Nude figure of a woman lying on her side in an outdoor 
wv light; the figure lightly sketched. Signed at lower right A. DUNOYER DE SEGONZAC. 
Pen and India ink, 1134 x 1934 inches 
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[NUMBER 179] 


CHARLES DESPIAU FRENCH: B. 1875 


179.NU ALLONGE: BRONZE. Reclining figure of a woman, with right hand resting 
on her knee. Signed below left elbow c. pEsprau. Golden brown patina. Cast by C. 
-  Valsuani; one of four casts only. Length 231% inches 


PD) Note: Despiau executed this figure in two sizes, the smaller in 1922, and the above, 
o ~~ twice as large, in 1926. 


Illustrated in Adolphe Basler, Despiau, Les Albums d’Art Druet, vol. 1x 
Recorded and illustrated in Le6n Deshairs, C. Despiau, 1930, pl. 46 


[See illustration | 


HENRI MATISSE FRENCH: B. 1869 
rr) 120. TETE DE FEMME. A young woman, at bust length, arms resting on a table, 


her head leaning on her right hand; wearing a flowered dress. Signed at lower left in 
pencil HENRI MATISSE. Pen and India ink, 144 x 101% inches 
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JULES PASCIN AMERICAN: 1885-1930 


181.GIRL IN AN ARMCHAIR. A young girl, facing the spectator, seen in a blouse 
and skirt, is seated in a horseshoe wing chair, her right leg thrown over its arm. Signed 
at lower right PASCIN. Crayon, 1914 x 141% inches 


JULES PASCIN AMERICAN: 1885-1930 
182. CINDERELLA AND THE PROUD SISTERS. Colored Lithograph. The sisters 


seen preparing for the ball, Cinderella ironing at a table at upper left; in light blues, 
yellow and rose. No. 13 of forty impressions. Signed in pencil pascrn. Fine impres- 
sion, in perfect condition. 15 x 1034 inches 


ARISTIDE JOSEPH BONAVENTURE MAILLOL FRENCH: B. 1861 
183. BAIGNEUSE SE COIFFANT: BRONZE. Young woman, standing, her arms 
behind her head. Signed on base with monogram am. Dark brown patina. 

Height 101% inches 
Executed about 1898; enlarged in 1932 
Illustrated in Octave Mirbeau, Aristide Maillol, 1921, p. 42 
Recorded and illustrated in Waldemar George, Maillol, 1927, pieis 
Illustrated in Maillol (Galerie d’Estampes), pl. 4 


CHARLES DESPIAU FRENCH: B. 1875 


184. ADOLESCENTE (DIANE): BRONZE. Nude figure of a young girl, standing, 
the weight on the left leg, the arms cut below the shoulders. Signed on base Cc. DESPIAU. 
Rich brown patina. Cast by C. Valsuani; no. 4 of six casts only. Height 2514 inches 


Note: Developed and enlarged version of the Nu of 1923. One cast is in the Museum 
of Algiers. 


Executed in 1929 

Purchased from the artist 

Exhibition of Modern European Art, Museum of Modern Art, New York, 1933 

See Charles Despiau, The Arts, Portfolio Series, ed. by Forbes Watson, n.d. 
Illustrated (in plaster) in Adolphe Basler, Despiau, Les Albums d’Art, vol. IX, fig. 2 
Recorded and illustrated (in plaster) in Léon Deshairs, C. Despiau, 1930, fig. 51 


[See illustration] 
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MARC CHAGALL RussiAN: B. 1887 
185. FLOWERS. A profusion of blue, red and purple flowers with green leafage 
emerging from a dark yellow vase; beneath the vase a half figure of a man. Brilliant 
shaded red background. Signed at lower right CHAGALL, MARC. 

Watercolor and gouache, 1734 x 113, inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


186. MAN AND WOMAN IN A CANOE. Figure of a girl, half prone, a parasol 
behind her, and a man seated upright. Suggestion of a river in the background. Signed 
at lower left A. DUNOYER DE SEGONZAC. 

Pen and India ink and India ink wash, 183, x 2334 inches 


MARCEL GROMAIRE FRENCH: B. 1892 
187. WATER CARRIER. Figure of a man carrying pails of water. At the left a green 
tree; at the right the gable of a house. The costume of the man, shown in three-quarter 
profile, is broken up into areas of brown, red and white. Signed at lower left GROMAIRE, 


fe. and dated 1928. Watercolor, 1614 x 11 inches 
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EMIL GANSO | American: 1895-1941 


188. NIGHT IN MARSEILLES. Narrow cobbled street with a few public women, 
seated, or standing outside their doors; artificial lights blazing overhead. Signed at 
lower right E. GANSO. Watercolor and gouache, 181, x 141% inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


189. ROAD UNDER THE TREES. A mass of tall and stately trees with dark green 
foliage outlined against the deep blue of the sky. A road forks from the foreground, 
with minute figure indicated walking along the bank of a river which flows at the left. 
Signed at lower right A. DUNOYER DE SEGONZAC. Watercolor, 251% x 1934 inches 


Illustrated in color in Paul Jamot, Dunoyer de Segonzac, 1929, opp. p. 94 


[See illustration ] 
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[NUMBER 189] 


ANDRE Dunoyver DE SEconzac—Road Under the Trees 


Glo 


MARC CHAGALL Russian: B. 1887 
190. LES AMOUREUX. Interior of a red tiled room with fruit in the foreground in 
two baskets on a yellow covered table; in the background an open window with blue 
shutters. At the right, in orange, Peling and green, two lovers embracing. Signed at 
lower left CHAGALL, MARC, and dated 1940. 

Watercolor and gouache, 23 «% 1714 inches 


Note: Painted at Marseilles while the artist was negotiating for a passage to this 
country. 


ANDRE DUNOYER DE SEGONZAC | FRENCH: B. 1885 
191.THE EDGE OF THE FOREST. An opening in a forest with coral and blue 


roofs of houses emerging at the centre, enclosed by two straight tall trunks of trees at 
right and left, and enclosed by a variety of vivid greens; glimpses of blue sky. Signed 


Lit G 02 at lower right A. D. DE SEGONZAC. Oil, 211% % 1814, inches 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
192.THE FOLIES BERGERES. A throng of figures dominated at the centre by a 


man with high silk hat conversing with a woman in rose jacket with a corsage of 


,, ,flowers; fashionable figures filling the background before the rose red walls. At the 
* left a table with white cloth and wine glasses. Signed on cloth at lower left J. L. FORAIN, 


and dated Sept. 18, 1882. Pastel, 171 x 22 inches 


Note: A pastel executed while Forain was still influenced by the Impressionists— 
Manet and Degas, in particular. 


From Bernheim jeune, Paris 


[See illustration] 
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[NUMBER 192] 


JEAN Louis Forain—The Folies Bergéres 


[NUMBER 193] 


CHARLES DESPIAU FRENCH: B. 1875 


193.ZIZOU (MLLE ELIE FAURE): BRONZE. Portrait of the daughter of the dis- 
tinguished French art critic. Signed on left shoulder Cc. DESPIAU. Light brown patina. 


Cast by C. Valsuani; no. 6 of eight casts. Black Belgian marble plinth. 
Total height 2014 inches 


Note: One cast is in the Stockholm Museum. 
Executed in 1925 


From the Brummer Gallery, Inc., New York 
Illustrated in Adolphe Basler, Despiau, Les Albums d’Art, vol. 1x 
Recorded and illustrated in Léon Deshairs, C. Despiau, 1930, pl. 28 and pl. 29 


[See illustration ] 
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[NUMBER 194] 


CHARLES DESPIAU FRENCH: B. 1875 


194. DOMINIQUE (MLLE D. JEANES): BRONZE. Head of a young woman. 
Signed at back c. pEspiau. Rich brown patina. Cast by C. Valsuani; no. 8 of eight 
casts. Black Belgian marble plinth. Total height 201% inches 


Executed in 1926 
From the Brummer Gallery, Inc., New York 
Recorded and illustrated in Léon Deshairs, C. Despiau, 1930, pl. 32 


[See illustration ] 
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[NUMBER 195] 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
195. STILL LIFE IN A GARDEN. A hat, a parasol, and a basket shown outdoors, 


on a red-covered table against a floral background of varied green foliage offset by 
pink and white flowers. Signed at lower left 4.p. DE sEGonzAc. _— Oil, 213/, x 32 inches 


Note: One of Segonzac’s celebrated garden scenes. 
Painted in 1927 
Illustrated in Jacques Guenne, Dunoyer de Segonzac, 1928, p. 85 


[See illustration | 
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[NUMBER 196] 


MARC CHAGALL RussiANn: B. 1887 
196. FANTASY IN BLUE. Figure of an angel in blue dress and white wings at 


go centre, hovering over a vase of red and deep blue flowers. The background in brilliant 
shades of blue reveals a fantasy of animals, small flying figures, a house, with the artist 
appearing at the right. Watercolor and gouache, 1934, x 2534, inches 
Note: One of the last works painted by the artist in Europe. 
Purchased from the artist 
[See illustration ] 
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JULES PASCIN AMERICAN: 1885-1930 
197. GIRL IN GREEN AND ROSE. Seated figure, at almost full length, nude save 


for a shell pink chemise about the waist, a green and gray scarf wrapped about her 
head. She is seated on a chair covered with a white wrapper shaded in opalescent gray 
greens, purple and mauve. At her feet flowers are seen strewn upon the floor. Pastel 
background lightening to pink and white at upper right. Signed at upper right PAScIN. 

Oil, 3614 x 2834 inches 


Exhibited at the Museum of Modern Art, New York 


Illustrated in the Encyclopaedia Britannica, in the article on Painting, 1929 (ith ed.) 
vol. xv, pl. xx, opp. p. 54 


[See illustration | 
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[NUMBER 197] 


JuLes Pascin—Girl in Green and Rose 


MARIE LAURENCIN FRENCH: B. 1885 
198. PRINCESS WITH CATS. A woman depicted at three-quarter-length, seated in 
a blue chair; in pale gray gown with rose and gray checkered jacket, a pink bow in 
her hair. Two cats roughly indicated at the right before a rose bush. Shaded gray 
background with rose curtains at left and right. Signed at upper right MARIE LAURENCIN, 


, and dated 1920. Oil, 32 x 1914 inches 


Illustrated in Roger Allard, Marie Laurencin, 1921, p. 45 


[See illustration] 
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[NUMBER 198] 


Marie LauRENcIN—Princess with Cats 


ss 


AMEDEO MODIGLIANI ITaLiAn: 1884-1920 


199. FEMME EN NOIR. Portrait of a woman at waist-length, in black dress, with 
white pointed collar, the oval face framed by short black hair; directly facing the ob- 


server, the figure outlined against a shaded light blue green background. 
Oil, 32 x 2114, inches 


Painted about 1916 

Exhibition of Paintings by Modigliani, New York, 1929 

Retrospective Exhibition of Paintings, Museum of Modern Art, New York, 1931, no. 12 

Described in the Catalogue of Retrospective Exhibition of Paintings, (Introduction by 
Maud Dale), 1931, no. 12 

Ilustrated in Maud Dale, Modern Art—Modigliani, 1929, pla? 


[See illustration] 
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AMEDEO MopicLiANi—Femme en No 


PABLO PICASSO SPANISH: B. 1881 


200. PORTRAIT OF GEORGES BRAQUE. Cubistic portrait, in grays, brown, fawn, 
deep yellow, white and black; portrayed at bust length. Shaded brown and gray back- 
ground. Signed at upper right PICASSO. Oil, 2414, x 20 inches 


Note: A painting executed in 1909, in the early days of Cubism, preceding by a year’s 
time Picasso’s Cubistic portrait of Ambroise Vollard. Involving as it does the two greatest 
of all Cubist painters—one the portraitist and the other the subject—the canvas must 
remain a milestone in the history of modern art. 


UF y oe *shibition, Picasso, Forty Years of His Art, Museum of Modern Art, New York, 1939, 
no. 89, illustrated in the catalogue 
Recorded and illustrated in André Level, Picasso, 1928, p. 56 and fig. 26 


[See illustration] 
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PIERRE BONNARD . FRENCH: B. 1867 
901. THE YELLOW SCREEN (CABINET DE TOILETTE). Nude figure, highlights 


on the shoulder and hip, standing at centre, beside a light mustard yellow screen pat- 
terned with rose flowers at left. At the right a striped and paneled wall of brilliant 
blues, greens and orange, and rose red flowered carpet; in the foreground a table. 
Signed at upper left BONNARD. Oil, 5314 x 2714 inches 
Painted about 1917 


From the Galerie Hessel, Paris 

Exposition d’Arte Internationale, Venice, no. 237 

Exhibition of Painting in Paris, Museum of Modern Art, New York, 1930, no. 5, illus- 
trated in the catalogue 

Exhibition of Modern European Art, Museum of Modern Art, New York, 1933 

Illustrated in Gustave Coquiot, Bonnard, 1922 


[See illustration] 
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[NUMBER 202] 


PIERRE AUGUSTE RENOIR FRENCH: 1841-1919 
202. HEAD OF COCO: BRONZE. Portrait of Claude, the artist’s youngest son; 


expression of extreme innocence, the ears and brow covered by locks of hair. Signed 
on left shoulder RENOIR. Green patina; very fine cast. Cast by C. Valsuani; no. 9 of 
thirty casts. Black Belgian marble plinth; on revolving wood pedestal. 

Height of bronze 101% inches; total height with pedestal 5 feet 
Executed in 1908 


Recorded and illustrated (in plaster) in Julius Meier-Graefe, Renoir, 1929, p. 402 


[See illustration | 
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[NUMBER 203] 


CHARLES DESPIAU FRENCH: B. 1875 


203. MADAME POMARET: BRONZE. Portrait head. Inscribed on the back Epreuve 
Originale, and signed c. pEsprau. Golden brown patina. Cast by C. Valsuani; later, 
four numbered casts were made. On Black Belgian marble plinth. 


Total height 21 inches 
From the Brummer Gallery, Inc., New York 


[See illustration] 
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ANDRE DUNOYER DE SEGONZAC : FRENCH: B. 1885 
204. GREEN HAT AND PARASOL. A garden, a flight of brown steps at the right, 
tropical green shrubbery at the left, and, in the centre, a red topped table supporting 
a red parasol, a green hat, and basket with a burst of red and pink flowers. Signed at 
upper left.A. D. DE SEGONZAC. Oil, 14 x 32 inches 
Note: Painted at Saint Tropez. 

Exhibition of Modern European Art, Museum of Modern Art, New York, 1933 
Exhibited at the Fogg Art Museum, Cambridge, Mass., 1941 


-ANDRE DERAIN FRENCH: B. 1880 


205. WOMAN IN BROWN. Head and shoulders portrait looking to half right, in 
brown dress with auburn hair, against a greenish yellow background. Signed at lower 
right A. DERAIN. Oil, 13 x 11 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 


206. SEATED MODEL, A young woman, nude to the waist, with flesh tones reflecting 
the brilliant light from the left; wearing a citron yellow hat with emerald green bow, 
a gray, blue and pink drapery over the lower half of the figure. She is seated in an 
armchair of deep maroon, before a shaded light brown background. Signed at upper 


_ left A. D. DE SEGONZAC. Oil, 251%, x 211% inches 


Note: Though this is in a sense, a collector's canvas, it reveals the secrets of Segonzac’s 
highly personalized technical methods. 


Exhibition of Modern European Art, Museum of Modern Art, New York, 1933 


MARCEL GROMAIRE FRENCH: B. 1892 
207. THE COFFEE GRINDER. A girl in emerald dress with blue-green apron, hold- 


ing a red coffee grinder, is seated on a brown chair. Signed at upper left GROMAIRE, 
and dated 1928. Watercolor, 1614 x 1234 inches 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
208. BRIDGE AND ROADSIDE. French landscape, dominated at the left, by three 
tall and massive trees with bare trunks and boughs, bordering a stream; on the right, 
a stone bridge, with rugged architectural details, the river flowing towards another 
triple-arched bridge in the middle distance. At the left a curving road is bordered by 


a white house with yellow roof; the brown earth and trees heightened by patches of 


spring green. Frequently exhibited. Signed at lower right A. D. DE SEGONZAC. 
Oil, 2534 x 3134 inches 


[See illustration ] 
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[NUMBER 208 | 


Anpré Dunoyer Dr SEconzac—Bridge and Roadside 


MARIE LAURENCIN FRENCH: B. 1885 
209. FIGURES IN A WOOD. Two young women, in a semi-tropical forest. In the 
foreground, flowers in mauve, white and rose. One of the figures wears a blue dress 
and holds a lavender scarf in her hand; behind her an almost circular rose disk. 
The girl at the right is dressed in gray. Signed at lower right MARIE LAURENCIN. 

Oil, 3914, « 2614 inches 


Note: A composition sharply differentiated from the works of the artist’s later period, 
when figures of an obviously ‘pleasing’ note replaced those of a more delicate and unearthly 
type. This famous canvas was purchased from the artist by John Quinn. It is one of the more 
frequently exhibited of Marie Laurencin’s works. 


3 Collection of John Quinn, New York 


[See illustration ] 


FRANS MASEREEL BELGIAN: B. 1889 


210. NUDE ASLEEP. Partly nude figure of a sleeping girl, her arms stretched above 
her head; over her legs a rose tan garment. Shaded emerald green background. Signed 


eat lower left with initials F.m. and dated 1927. Oil, 20 x 39 inches 


Purchased from the artist 


ANDRE DUNOYER DE SEGONZAC FRENCH: B. 1885 
oll. THE BLUE LAMP SHADE. Still life on a terrace. At the centre a lamp, with 


blue shade, upon the sill of a wide aperture overlooking a garden. A blue parasol and 
yellow hat are placed upon a table with table-cloth edged in blue. At the left a mauve 
chair with scrolled back outlined in brown. Signed at lower right a. D. SEGONZAC. 

Oil, 1814 x 22 inches 
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[NUMBER 209] 
Marigé LAuRENCIN—Figures in a Wood 


[NUMBER 212] 


CHARLES DESPIAU FRENCH: B. 1875 
212. PORTRAIT DE FEMME: PLASTER. Head and shoulders portrait. The orig- 
inal plaster worked by the artist. Signed on back DESPIAU. Height 16 inches 


Note: When, before the war, this head was acquired from the sculptor, only one cast 
of it had been struck in metal. Presumably, because of the continuance of the war, no 
further casts have been made. 


From the Brummer Gallery, Inc., New York 


[See illustration ] 
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[NUMBER 213] 


CHARLES DESPIAU FRENCH: B. 1875 


213. AUGUSTE-HENRI THOMAS: BRONZE. Portrait head. Signed on neck at left 


C. DESPIAU. Green patina. Cast by Alexis Rudier; one of three casts only, all un- 
numbered. Black Belgian marble plinth. Total height 191% inches 


xecuted in 1916 
Purchased from the artist 
Exhibited at the Salon de la Societé Nationale, Paris, 1921 (entitled Téte d’Homme) 
Illustrated in Adolphe Basler, Despiau, Les Albums d’Art Druet, vol. 1x 
Recorded and illustrated in Léon Deshairs, C. Despiau, 1930, pl. 13 


[ See illustration ] 
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[NUMBER 214] 


ANDRE DERAIN FRENCH: B. 1880 
214. NUDE IN A ROCKY LANDSCAPE. A woman, nude, standing in profil perdu 


to the right, before a wide landscape of emerald green stretching to low blue hills. 
_e She stands on a ledge of rocks, a hat and dress of white and tan disposed at left and 
«© right. Signed at lower right A. DERAIN. Oil, 3114 « 2434 inches 


Note: An important example exhibiting Derain’s flare for harmonizing figure and 
landscape. The canvas has been widely exhibited throughout the country. 


[See illustration ] 
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ANDREW MICHAEL DASBURG _. AMERICAN: B. 1887 


215. STILL LIFE WITH TULIPS. A table holding lemons, books, a blue vase, and 
centred with a pot of golden yellow tulips resting on a red field; background of 
brown wall with strip of blue at right. Signed at lower left pasBuRc. 
Oil, 26 % 2014 inches 
JS O-Purchased from the artist 


JOHN CARROLL AMERICAN: B. 1892 
216.THE SIAMESE CAT. Three-quarter-length seated figure of a partially nude 


woman holding a slight white jacket over her breasts, her black hair outlined against 
im brown background; at her side, a Siamese cat. At the left a decorative panel of red 
4 and gray. Signed at lower right JOHN CARROLL. Oil, 4414, x 3414, inches 


Purchased from the artist 


JEAN CHARLOT FRENCH: B. 1898 


217. THE MALINCHES. Mexican children, arrayed in brilliant and fantastic dresses 
ff Zand hats, the seven figures engaged in a gay and colorful Indian dance. Signed at lower 
right JEAN CHARLOT, and dated 1930. Oil, 39 x% 58 inches 


Purchased from the artist 


EUGENE EDWARD SPEICHER, N.A. AMERICAN: B. 1883 
218. CLADIOLI. Flowers in purple, pink, violet and white, in a gray vase; blue-green 

TJ O~background. Table cover of tan and brown. Signed at left EUGENE SPEICHER. 
Oil, 2214 x 1914, inches 


MIGUEL COVARRUBIAS Mexican: B. 1902 

219. IMPOSSIBLE INTERVIEWS: MARTHA GRAHAM AND SALLY RAND. At 

the left the fan dancer in the nude, draped in an extensive pink ostrich feather fan; 

Y at the right, Martha Graham in scarlet gown, and futuristic pose. At lower right a 
pianist in action. Signed at lower right COVARRUBIAS. 

Watercolor and gouache, 121% x 1184 inches 


See note to cat. no. 147. 
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[NUMBER 220] 


GEORGIA O’KEEFE AMERICAN: B. 1887 


220. POND LILIES. Three lilies, rose, green and white, displayed on a black tray; 
greenish blue background. Signed on back GEORGIA O’KEEFE. Pastel, 20 x 1634 inches 


[See illustration | 
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[NUMBER 221] 


MAURICE STERNE, A.N.A. AMERICAN: B. 1877 
221.4 GIRL OF BALI. Half-nude figure, with back to the observer, is seated on a 


stone step; in brown skirt with waist band of dark green and red, and wearing an 
~etaborate turban of greenish yellow. Signed at lower left STERNE, Bali. 


Oil, 1714 « 1314 inches 
[See illustration | 
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[NUMBER 222] 


GEORGE BELLOWS, N.A. AMERICAN: 1882-1925 


222.EMMA IN A BLACK HAT. The subject—Mrs. Bellows—faces the spectator, 
4,0 O- in figured dress and brimmed hat, her hands folded in her lap. 
Es Drawing in lithographic crayon, 1214 x 814, inches 


[See illustration ] 
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GEORGE BELLOWS, N.A. -AMERICAN: 1882-1925 
223.GOTT STRAFE ENGLAND. Lithograph. A scene depicting a crucifixion of 


English soldiers, German officers in charge. One of fifty impressions. Signed in pencil 
e*” GEO. BELLOWS. Very fine impression. 16 x 1914 inches 


MIGUEL COVARRUBIAS MExican: B. 1902 
224. BALINESE GIRL WITH TURBAN. A native girl, nude to the waist, a pink and 


black turban bound about her head, and wearing a rust red skirt with sash of yellow 
oO and green. Signed at lower right COVARRUBIAS. 
8 8 g 
Watercolor and gouache on tan paper, 15 x 10 inches 


GEORGE GROSZ AMERICAN: B. 1893 
225. ROAST PIG. In the interior of a delicatessen shop, a figure with a knife before 


a roast pig, which is prominently displayed, meat hanging at right and left; a green 
plant at the left; and meats im the foreground in shades of reds and garnet. Signed 
at lower right Grosz, and dated 732. Watercolor, 25 x 1814 inches 


FRANS MASEREEL BELGIAN: B. 1889 
226. SOMEBODY LOVES ME. Wood Block. Two lovers embracing, reaching across 


an ocean. A proof before the edition marked Hors Commerce; with inscription Fr. 
Crowninshield, bien cordialement, signed FRANS MASEREEL, and dated 1933. 


)~—. 171% x 1414, inches 
HENRI ROUSSEAU FRENCH: 1844-1910 
227. FLOWERS IN A VASE. Colored Print. Unusually successful print in fifteen 

@~ colors. Signed in the print HENRI ROUSSEAU. 18 x 121% inches 
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PARKE-BERNET GALLERIES * INC a 
designs its catalogues and directs 
all details of illustration, text 
and typography 


THE METROPOLITAN 
MUSEUM OF ART 


| Thomas J. Watson Library 
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